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FADE | N:

EXT. OUTSKI RTS OF GOLDEN GATE PARK - DAY
Three juggling balls take turns piercing the blue sky.

MAN' S VO CE (O S.)
Ckay -- toss themup

Two balls join the procession, speeding the rhythm

CHLDS VOCE (OS.)
Al right, Dad.

MAN'S VO CE (O S.)
Now. .. the |ast two.

CH LD S VOCE (O S.)
You sure?

MAN S VO CE (O S.)
I’ m positive.

The last two join at a breakneck pace -- seven balls kissing
t he sky.

CH LD S VOCE (O S.)
That' s awesone --

S| RENS
The bal |l s di sappear fromthe sky.

A rai nbow col ored Vol kswagen Bus comes scream ng around the
bend. Losing control, it slans against a | anppost.

As if an exploding piflata, CLOMS spill fromthe bus |ike
candy. All notionless where they land -- but one, gaunt and
rail-thin, he exits the overtuned bus carrying a stuffed
canvas sack, enbossed with a black noney sign.

Shifting his eyes and cocking his head, he’'s off running --
as best he can with his injuries.

STITCHES, (the juggler), 30's, white faced, a round red nose,
hands the juggling balls to PATCHES, 9, half-clown, half-
human split vertically down the m ddl e.

STI TCHES
Stay right here...

PATCHES
Dad, where are you goi ng?



STI TCHES
Citizen' s arrest.

Stitches gives chase, his big red shoes snmacki ng the ground
as if wal king on hot coal s.

Three police cars arrive, sirens and lights in full glory.

OFFI CERS exit the first two cars. Follow ng protocol, they
make their way to the notionl ess cl owns.

The third car continues toward Stitches, who has gai ned on
t he gaunt cl own.

Pulling just ahead of Stitches, the OFFICERS exit wi th guns
cocked.

OFFI CER 1
Hal t .

Stitches stops dead in his tracks, arns raised.

STI TCHES
He’s going to get away...

The trailing officer continues toward the gaunt clown.
Stitches |l owers his arns.

OFFI CER 1
Keep them up

Stitches quickly returns his arns to the surrender position.

OFFI CER 1
Don't test nme, cl own.

Stitches closes his eyes and bows his head.

I NT. LAVI SH QUTDOOR ROOM - DAY

Child s birthday party -- the picture of wealth. Balloons,
pi fat as, candy, cake and endless CH LDREN fill this opul ent
space.

Stitches stands behind a table nmaking balloon animals. Like
bl ue boonerangs, two bands of cobalt hair stick out from each
side of his head.

Pat ches stands in the distant doorway, one band of cobalt
hair and a purple flower in his lapel. He smles, watching
Stitches work.



NATHANI EL, 8, stands.
STl TCHES
And what ani mal does the birthday
boy want? A rhino? A dove?
Nat hani el folds his arns and shakes hi s head.
Stitches stretches a ball oon.

STI TCHES
Maybe a car -- or a bicycle?

Nat hani el huffs, tilting his head in anger.

NATHANI EL
| want a carousel.

Stitches raises his eyebrows.

The bustl e of chil dren.

STI TCHES
A carousel ?
NATHANI EL
Not just any carousel. The

Her schel | - Spi | | man carousel at
ol den Gate Park.

STI TCHES
I don’t think..

NATHANI EL
Wth the pavilion, of course.

STI TCHES
That’s an awmfully big task. |
don’t have enough bal |l oons --

NATHANI EL
My not her ordered several thousand.
Check under there.

Nat hani el points to the table.

Stitches picks up the tablecloth and gl ances at the boxes of
bal | oons.

STI TCHES
Vell, it would take far too | ong,
and --



NATHANI EL
What kind of clown are you?

CH LD VOCE 1 (OS.)
Yeah --

CHLD VOCE 2 (O.S.)
Cone on, clown. Make t he carousel.

NATHANI EL
Do it.

STl TCHES
...

A chorus breaks out, “Do it - Do it”.
Patches' smle | eaves his face as he turns away.

NATHANI EL
Do it, clowmn. Make the carousel.

Cupcakes and candy rain down on Stitches fromall angles.

EXT. LAWN - LATER
Stitches cleans his face with a nulti-col ored hanky.

MRS. LONGFELLOW 40’s, lean and attractive, hands noney to
Stitches.

MRS. LONGFELLOW
I’ m so sorry.

Stitches continues to wi pe the icing and cake fromhis face,
pausing to force out a smle.

MRS. LONGFELLOW
Nat hani el -- he always wants bigger
and better.

Stitches nods his head.

MRS. LONGFELLOW
Alittle spoiled, I'mafraid.

Unconfortabl e sil ence.
MRS. LONGFELLOW

Wl |, thank you for your tinme. And
again... | apol ogi ze.



Stitches places his hanky back into his coat pocket. He and
Pat ches turn around and wal k away.

EXT. SAN FRANCI SCO STREET - DAY

Stitches and Patches, hand-in-hand, wal k down the declining
street, The Golden Gate in the distance.

PATCHES
I think you're a great clown, Dad.
STI TCHES
Thanks.
PATCHES
And a hero.
STI TCHES
Oh, yeah -- why’'s that?
PATCHES
Your citizen's arrest today.
STI TCHES
Vll, | didn't actually apprehend

t he bank robber.

PATCHES
But if the policenen didn't start
chasi ng you, they wouldn’t have
been able to catch the robber.

Stitches smles as they continue wal ki ng.

PATCHES
Way did those clowns rob the bank?
STI TCHES
We're in tough tines, Patches.
Clowns -- and even nen, they becone

desperate. The difference between
right and wong isn’'t as clear.

PATCHES
You woul dn’t do that, Dad -- would
you?

Stitches turns to face Patches.



STI TCHES
I"d do anything to nake sure you
and your nother have food and
shelter... but 1"d never do
somet hi ng that coul d separate us.

Stitches puts his armaround Patches and pulls himclose as
t hey saunter down the bl ock, disappearing down the decline.

I NT. STITCHES HOUSE - KI TCHEN - DAY

1950’ s-styl e kitchen, black and white checkered floor, chrone
table and chairs. Stitches sits at the table, head sl unped,
bills spilling fromhis hands.

The oversi zed yell ow and green pol ka-dotted bowmie mmcs his
sl unpi ng head, as does the purple flower sprouting fromhis
| apel .

Hovering above the bills, droplets of water fall fromthe
purple flower as RHONDA (Human), 30’s, a beautiful brunette
dressed in a business suit, enters the kitchen. Her back is
to Stitches.

RHONDA
Pat ches has a denti st appoi nt ment
after school -- don't let him eat

cotton candy.

Stitches | ooks up fromthe table, his white face staring
strai ght ahead.

RHONDA
And don’t forget to go to the bank
thi s norning..

Stitches nods his head.

Rhonda fixes a thernos of coffee. Turning around, she
focuses on Stitches, placing her hand on her hip.

RHONDA
You can at |east acknow edge ne. ..

Stitches rises, his big shiny red shoes knock the table.
STI TCHES
I nodded ny head -- I'msorry. |
t hought you were | ooki ng.

Stitches hugs Rhonda as she lets out a few sobs.



HONK -- a horn goes off as Stitches hugs Rhonda tighter.

Rhonda, hal fheartedly smacks Stitches on the arm

RHONDA
Jerk. ..
STI TCHES
I"’msorry... really, | am
RHONDA

Maybe you coul d | ook for other
wor k.  Sonet hi ng mai nstream

STI TCHES
I"’ma clown, Rhonda. There’'s no
mai nstream for ne. You know t hat.

Stitches pulls away from Rhonda.

STI TCHES
Woul d you buy insurance froma
clown? O choose one as your
financi al planner?

Rhonda pi cks up her thernos.

RHONDA
It’s not like it used to be.

STI TCHES
A few token positions isn’t change.

Rhonda exits the kitchen
RHONDA (O. S.)

Unenpl oynent doesn’t pay the
nortgage... don't forget the bank.

EXT. CTY STREET - DAY

Pat ches holds Stitches' hand -- a bounce in his step.
PATCHES
I want to try five balls today.
STI TCHES
You think you can keep themall in
the air?
PATCHES

I think so.



Stitches smles, |ooking down at Patches.

STl TCHES
Me too.

Stitches nusses the one band of cobalt hair on Patches' head
whi ch qui ckly snaps back in place.

PATCHES
Dad -- do you have to work birthday
parties agai n?

STI TCHES
| don’t know.

PATCHES
You shoul dn’t.

STI TCHES
Someti mes you don’t have a choi ce.

PATCHES
But they don’t deserve you.

STI TCHES
When you' re weal thy, son, you can
buy the things you don’'t deserve.

They conti nue wal ki ng hand- i n- hand.

PATCHES
I's the circus ever com ng back?
STI TCHES
I think so.
PATCHES
That’ s where you bel ong, Dad.
STI TCHES
Yeah -- that’s where we both
bel ong.
PATCHES
You really think they' d take half a
cl owmn?
STI TCHES

You're all clown, Patches. Don't
| et anyone tell you different.

Stitches smles as they arrive in front of the school. He
ki sses Patches, who hugs himtightly -- two nuffled honks.



Pat ches waves to his father as he skips up the school stairs,
bot h wavi ng until Patches disappears into the school.

Stitches digs into his pockets, satisfied.

EXT. THI RD NATI ONAL BANK - DAY

Stepping into the revol ving doors, Stitches makes three ful
cycl es before exiting the door into --

I NT. THI RD NATI ONAL BANK - DAY

-- THE MARBLE LOBBY

He approaches the custoner service counter carrying a purple
vel vet sack

ETHEL, 50’s, sinple, plain customer service representative
with a “New Enpl oyee Badge”, |ooks up fromthe counter. Her
face loses all color as her eyes grow wi de, watching Stitches
appr oach.

STI TCHES
Good norning, nma’ am
ETHEL
Please, I’'Il give you want you want

-- just don’t hurt anyone.
Stitches raises his eyebrows.

STI TCHES
Excuse nme?

Et hel | ooks over Stitches' shoul der, making eye contact with
a BANK GUARD, she nods her head.

STI TCHES
Ma’ am what are you tal ki ng about ?

Stitches places the purple sack on the table.

ETHEL
Don't shoot. ..

Stitches bl ankly stares.

CLI CK of a gun being cocked.
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BANK GUARD (O. S.)
Stop right there -- drop to the
floor, spread your arns and | egs.

Stitches makes eye contact with Ethel. D sappointed, then
angry, he slowy turns around to face the Bank Guard.

BANK GUARD
Don’t make any fal se noves, Pal

Sensing the time is right, Ethel begins to quietly wal k away.
Wt hout turning around, Stitches points to Ethel.

STI TCHES
You, stay here. | cane to you for
hel p and you’ ve done everything
but .

BANK GUARD

W don’t want any trouble.
Stitches reaches for the purple vel vet bag.

BANK GUARD
I wouldn’t do that.

Pol i ce SI RENS.
Stitches’ anger boils over. He turns to face Ethel.
STI TCHES
I’mhere to apply for a loan -- and
you pushed the button?

Enraged, the purple flower in Stitches' |apel stands straight
out and squirts a liquid into Ethel’s face.

Et hel screans, passes out and hits the floor.
One SHOT fired.

Stitches pats his face, his chest, his arns -- stil
st andi ng, confused.

STI TCHES
Am | hit?
I NT. | NTERROGATI ON ROOM - DAY
Typical -- table, chairs, two-way mrror, and a bright

overhead |lanmp. The lanmp shines |like a spotlight on Stitches,
who has his head buried in his hands on the table.
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The TURN of the doorknob.
Stitches raises his head, his eyes follow ng the action.
TWO MEN enter -- suits, crewcuts and mirrored sungl asses.

MAN 1 wal ks to the far end of the room and | eans up agai nst
the wall with his arns fol ded.

MAN 2 tosses the purple sack and manila folder on the table,
pulls out a chair, turns it around and straddles it.

Qoviously relishing their work, both are over-the-top in
every novenment and gesture.

DETECTI VE BAI LEY (MAN 2)
That's Detective Barnum

Stitches faintly smles, glancing at Man 2.

STI TCHES
| guess that nmakes you Bail ey.

Det ective Barnum and Bai |l ey exchange a surprised gl ance.

STI TCHES
You don’t say...

DETECTI VE BAI LEY
Have | arrested you before?

STI TCHES
|’ve never been arrested.

Detective Bailey renoves a Lucky Strike from his breast
pocket, lights it and rel eases a plunme of snoke that travels
across the table, hovering around Stitches' head.

Stitches coughs.

DETECTI VE BAI LEY
Virtually inpossible to recall..

Detective Barnumrefolds his arns, slowy wal king to another
corner of the room

DETECTI VE BARNUM ( MAN 1)
... Al you clowns | ook alike.

Stitches shakes his head.
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DETECTI VE BAI LEY
What’ s the head shake about? We
don’t judge anyone by the size of
their feet.

DETECTI VE BARNUM
O the color of their nose.

Using his index and mddle finger in the shape of aV,
Det ective Barnum points to his eyes.

DETECTI VE BARNUM
W | et these be our judge.

EXT. ELEMENTARY SCHOCL - DAY

Pat ches stands on the brick steps.

SCHOOL CHI LDREN scurry down and around Patches, while he
| ooks back and forth -- a worried face.

As the last of the children pass, A HAND reaches down and
grabs a hold of his shoulder. The hand brings Patches cl oser
to its BODY, a femal e body, dressed in a pantsuit.

The body bends down -- it’s MRS. BROW, the school principal.
She wi pes the tear from Patches' face.
MRS. BROMN
Wiy don’t we go in and call your

not her. . .

Pat ches nods. They turn and enter the buil di ng.

I NT. | NTERROGATI ON ROOM - DAY
Stitches rubs his face as Detective Bailey |eans in.

DETECTI VE BAI LEY
Arnmed robbery --

DETECTI VE BARNUM
Attenpted nurder --

STI TCHES
That's ri di cul ous.

Detective Bailey reaches into the purple sack, pulling out a
| ong-barrel ed revolver and slammng it on the table.
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DETECTI VE BAIl LEY
Then what is this?

STI TCHES
Please, it’s a famly heirl oom

DETECTI VE BARNUM
It looks Iike a gun to ne.

STI TCHES
Col | ateral -- for the | oan.

DETECTI VE BARNUM
@Quns as collateral... an everyday
occurrence at the bank.

DETECTI VE BAI LEY
What are you, sone kind of clown?

STl TCHES
Yes. As a matter of fact | am..
(rising with defiance)
a Wiiteface Cown and proud of it!
Stitches returns to his seat.

Detective Bailey picks up the revolver, renoves his
sungl asses and exam nes it.

The gun goes off --
Qut pops a flag with “BANG witten on it.

Det ective Barnum draws his weapon, holding it with great
force - stiff, pointing it in Stitches' face.

STI TCHES
It was just a flag -- an heirl oom
I NT. OFFICE - DAY
Rhonda, phone in hand, nervous.

RHONDA
It’s ne.

Rhonda fidgets with her pocketbook, spilling the contents on
t he desk, looking for a cigarette.

RHONDA
Can you get Patches from school ?
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Rhonda lights her cigarette, inhaling deeply. Rubbing her
face, Rhonda exhal es t hrough her nose.

RHONDA
| don’t know where he is.

Rhonda pl aces her head in her hand.

RHONDA
Dad, please -- just pick up Patches
and 1’1l see you later.

I NT. | NTERROGATI ON ROOM - DAY

STI TCHES
It wasn’t poi sonous.

DETECTI VE BAI LEY
You tried to kill her.

Stitches' anger boils.
Det ecti ve Barnum | eans in.

DETECTI VE BARNUM
Cone on, we know your type, clown.

The purple flower sprays liquid into Detective Barnunis face.
Stunned, Detective Barnumfalls back

Detective Bailey draws his weapon and fires a round at the
flower, blowing off a few petals, |iquid oozes out.

Stitches grabs the flower, hunches over.

STI TCHES
You son-of-a-bitch... that’s no
accessory -- it’s part of ne.

Det ective Bailey holsters his gun.
Stitches -- in obvious pain.

Detective Barnum face dripping, |leans back into Stitches and
grabs him by his oversized ruffled collar.

DETECTI VE BARNUM
You re lucky I don’t have a tenper.
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Det ective Barnum notices the handkerchief sticking out of
Stitches' breast pocket. He reaches in and begins pulling it
out -- and pulling it out. And pulling it out.

Frustrated, Detective Barnumw pes his face with the nulti-
col ored handkerchi ef and tosses it on the table.

DETECTI VE BAI LEY
Are you okay?

STI TCHES
| need a doctor.

DETECTI VE BAI LEY
I wasn’t talking to you

DETECTI VE BARNUM

I think so -- it’s not burning.
STl TCHES
It’s water... | can’t control it --

enoti onal extrenes.

EXT. CHARLIE S HOUSE - DAY

Rhonda qui ckly wal ks up to the front door, flicks her
cigarette, turns the doorknob and enters the house.

I NT. CHARLIE S HOUSE - KITCHEN - DAY

CHARLIE, 50's, Rhonda’'s Dad, sits at the table w th Patches.
Both eating grilled cheese sandw ches.

Rhonda | ooks to Charlie, smles warmy.

CHARLI E
Pat ches and | had a wonderful tine.

Rhonda hugs Pat ches from behi nd.

Charlie gazes at Patches, who |looks up with a smle. Charlie
rises fromhis chair, plants a kiss on Patches' forehead
whil e cupping his face with his hand.

CHARLI E
You can have the rest of ny chips.

Charlie makes eye contact with Rhonda, nodding his head in
the direction of the doorway, they exit into --

THE LI VI NG ROOM
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CHARLI E
He’ s no good.
RHONDA
It’s hard for himright now
CHARLI E
And still making excuses. C own
fever -- | told you...

Rhonda turns her back on Charli e.

Pat ches appears, unnoticed at the doorway, face up agai nst

the noulding -- a tear rolling down his cheek.

RHONDA

I love Stitches.
CHARLI E

He refuses to join the real world.
RHONDA

He’s not a pawn.
CHARLI E

The circus is dead, for crying out

| oud.
RHONDA

He' Il find sonething.

CHARLI E
What, birthday parties? A few
bal  oon ani mal s? You can barely
make ends neet yet you still send
Pat ches to juggling school.

Pat ches wi pes his eyes and | eaves the doorway, back into the
kitchen and out the back door.

EXT. CHARLIE S HOUSE - BACKYARD - DAY

Patches sits on a swing in the backyard, slowy tw sting
hinself in circles.

RHONDA (O. S.)
It’s his heritage.

CHARLIE (Q S.)
He’'s hal f-human, too. What about
t hat heritage?
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RHONDA (O. S.)
Wiy do you always have to give ne a
hard tinme about this?

Pat ches continues to twi st the chains of the swing until he
cannot tw st anynore.

CHARLIE (Q S.)
" mjust | ooking out for your best
i nterests.

RHONDA (O. S.)
Then | et ne make nmy own deci sions.
Respect ny judgenent.

Si | ence.

CHARLIE (Q S.)
Come live with nme... you and
Pat ches.

Pat ches picks his feet off the ground. The swi ng untw sts,
gai ning speed with each full turn.

I NT. | NTERROGATI ON ROOM - DAY

STI TCHES
You can’t keep ne here -- cl owneas
cor pus.

Barnum leaning in --

DETECTI VE BARNUM
Attacked a defensel ess woman,
attenpted to rob a bank -- and you
want rights?

Stitches slanms his fist on the table.
STI TCHES
For the last tinme, | did none of
t hat .

Detective Bailey opens the manila folder and pulls out a
photo, tossing it in front of Stitches.

DETECTI VE BAI LEY
Pick it up.

Stitches picks up the photo --
A PAIR OF ASI AN CLOMNS.
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DETECTI VE BARNUM
Look famliar?

Stitches places the photo back down on the table.

STI TCHES
|’”ve never seen them before.

Detective Bailey places his right hand on his hip.

DETECTI VE BAI LEY
Never did business with thenf

STI TCHES
No.

DETECTI VE BARNUM
Ling Brothers -- doesn’t ring a
bel | ?

Stitches coldly stares at Detective Barnum

STI TCHES
I know not hing of this Ling Ring.

Detective Barnumretrieves the other photo fromthe manila
folder and tosses it in front of Stitches.

Stitches | ooks at the photo w thout picking it up.

STl TCHES
Don Pagliacci...

The Detectives -- raised eyebrows and coy snil es.
Stitches exam nes both Detectives.

STl TCHES
VWhat ?

DETECTI VE BAI LEY
A qui ck and determ ned recognition.

STI TCHES
H s face is all over the news. 1" d
be an idiot not to know who he is.

DETECTI VE BARNUM
What el se do you know about hi nf?

STI TCHES
Not hi ng.
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Detective Bailey places his right foot on the seat across
from Stitches and rests both forearns on his thigh.

DETECTI VE BAI LEY
Come on. Don Pagliacci -- head of
the clafia...

DETECTI VE BARNUM
You two never shared a Vol kswagen?

STI TCHES
I’ ve never shared anything with
him.. or any other crimnal clown.

DETECTI VE BARNUM
There’s not a |lot you do know. ..
just an out-of-work clown, down on
his luck, huh?

Si | ence.

DETECTI VE BAI LEY
What we have is you, a gun and a
custonmer representative in a coma

STI TCHES
A coma?

DETECTI VE BARNUM
Unabl e to breat he on her own.

Stitches, lost in his owm shock and sadness, only hears
nmuddl ed sounds -- the voices of the detectives. Their faces
are distorted -- kal ei doscope-like. The sounds overlap each
ot her, grow ng |ouder until...

Detective Bailey slaps Stitches across the face and returns
to his original position.

Abruptly, Stitches is jarred back to reality.
DETECTI VE BAI LEY
Are you working for Pagliacci or
the Ling Ring?

STI TCHES
I’ mnot working for. ..

Anot her smack, returning to original position.

STI TCHES
Stop hitting ne.
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DETECTI VE BAI LEY
Don Pagliacci or the Lings?

STI TCHES
Nei t her. ..

Anot her snack.

Enraged, Stitches rises fromhis chair, the purple flower
squirting Detective Bailey in the face.

Stitches reaches for Detective Bailey...
A SHOT fires.
Stitches falls back over the table and to the ground.

Det ective Barnum stands stoically in the firing position,
snoke rising fromthe end of his barrel.

Stitches, on the ground, water gushing fromhis purple
flower, gasps for air. The water turns to blood -- like a
ruptured pipe, it shoots straight into the air.

CLOSE ON: Stitches' face -- a tear falls fromthe corner of
his eye.
STl TCHES
(whi spering)

Hel p me, Rhonda.

I NT. AMBULANCE - DAY

Lights, sirens -- two EMIS work on Stitches.
Barely conscious, he fades in and out --
FLATLI NE

EMI 1 leans into Stitches.

EMI 1
He’ s not breathing -- no pul se.

EMI 2 grabs the cart -- juices the paddles.

EMI 2
Clear --

EMI 1
What setting is that?
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EMI 2
I don’t know -- how high do I turn
it up?

EMI 1
|"ve never had a clown flatline
bef or e.

EMI 2 turns the defribillator all the way up

EMI 2
Clear --

EMI 2 places the paddles on Stitches's chest cavity.

ZAP -- an electric charge, A GUTTURAL HONK fol |l ows the
char ge.

Stitches' body jolts, colorful confetti |ike a geyser, exits
hi s nout h.

EMI 2 backs of f.

EMI 2
VWhat the hell is that?

EMI 1 shakes his head.

EMI 1
| -- | don't know
FLATLI NE
EMI 2
Call the EMC | don’t know what to

do --
EMI 2 repeats the ritual with the sane action foll ow ng
EMI 1 grabs the two-way radio.

EMI 1
| need an EMC -- stat. W have a
flatliner. He isn't responding.

RADI O (V. Q.)
Is he G otesque?

EMI 1 | ooks at the radi o, confused.

EMI 1
Shit was com ng out of his nouth...
it wasn’'t pretty.
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EMI 1 | ooks to EMI 2.
EMI 2 shrugs his shoul ders.

RADI O (V. Q.)
No, no -- is he white-faced?

EMI 1
Yes, he’s got a white face.

RADI O (V. Q.)
Help is on the way.
EXT. STREET - DAY

The anmbul ance, on the side of the road, parked diagonally,
emergency |ights flashing.

A Vol kswagen Beetle, red and white with emergency |lights

bl azi ng, cones to a screeching halt in front of the

ambul ance.

The Beetle’s door flies open.

A CLOMN in nedical attire exits, bent over, wal ks quickly, a
la Goucho Marx to the back of the anmbul ance. He di sappears
into it.

Anot her CLOMN exits the Beetle, followed by ANOTHER -- then
ANOTHER.

And ANOTHER

TWO nore exit carrying a gurney, all disappearing into the
back of the anbul ance.

Wth each entry, the anbul ance sits |lower to the ground.

I NT. HOSPI TAL CORRI DOR - NI GHT
MEDI CAL STAFF and VISI TORS mill about.

Rhonda, al nost running, makes her way down to the end of the
corridor -- a sign to her left on the wall, “C C U.”

Rhonda presses the wall pad underneath the sign. As quickly
as the doubl e doors open, she is through them

The doors close -- sign on door, “Critical Clown Unit”.
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INT. CRITICAL CLOAN UNIT - NI GHT

Rhonda searches the room nunbers. Finally, a match

ROOM 711

A POLI CE OFFI CER sits outside the door.

The O ficer |ooks up at Rhonda who returns an angry | ook.

The Officer quickly turns his eyes to the floor.

Rhonda peeks into the room

At the foot of the bed, a covered outline shoots up well past
t he height of the footboard, like a ski junmp --

I NT. HOSPI TAL - ROOM 711 - NI GHT

-- Drastically declining as Rhonda’ s eyes make their way up
to the mddle of the bed, then to the head of the bed.

Stitches, hooked up to various nedical nonitors and IVs, lies
not i onl ess.

Rhonda covers her mouth as tears stream down her face. She
grabs Stitches' hand, nmunbl es sonet hing about | ove, when in
wal ks - -

DR JOSEPH GRI MALDI, a White face clown, chart in hand. He
extends his free hand to Rhonda.

DR. GRI MALDI
Dr. Joseph Ginmaldi.
RHONDA
Rhonda -- Stitches’ wife. Howis

he?
Dr. Gimaldi shakes his head
DR GRI MALDI
We have himon one hundred percent
helium He wasn’t breathing when
he arrived.

RHONDA
WIl he live?

Dr. Gimaldi closes the chart.
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DR GRI MALDI
There’s no way to know at this
point. He's still in grave danger
and if he survives...
Si | ence
RHONDA
What ?
DR GRI MALDI

Possi bl e brai n damage.
Rhonda weeps in silence.
Dr. Gimaldi reaches out and gently pats her shoul der

DR. GRI MALDI
We'll do our best.

Dr. Gimaldi exits.

Rhonda noves toward Stitches, noticing his flower -- wlted,
sl unped over and touching his chest with a bandage around the
stem

EXT. STUWY' S NOVELTY 4 FTS & GAGS - DAY

Al sorts of CLOAMNS sit at cabaret tables for two --
Wi t eface O owns (European, Straight and G otesque), Auguste,
and Character C owns.

Some juggle, sone play card ganes, others, nmagic tricks while
snmoki ng st ogi es.

Rhonda makes her way up the sidewal k, slowy approaching.
Several take notice; they stop what they re doing, eyes
tracki ng her every step.

Unconfortabl e, Rhonda carefully maneuvers through the cl owns,
wal ki ng up the door -- guarded by two very | arge TRAMP
CLOMNS, BAUBLES and BANGLES(nute).

BAUBLES
State your business.

Rhonda, eyes straight ahead, stares through the glass door.

RHONDA
I"’mhere to see Don Pagli acci .
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BAUBLES
I s he expecting you?

RHONDA
It’'s about his brother.

Baubl es nods his head in the direction of Bangl es.
Bangl es enters the store.
Si | ence.
BAUBLES
It’s so nice to see you, Rhonda.
How have you been?

Rhonda | ooks up at Baubl es.

RHONDA
|’ve been better... how about
your sel f?
BAUBLES
Aside fromthe gout, life is good.

Rhonda sm | es.

Bangl es returns and nods his head.

I NT. STUWY' S NOVELTY G FTS & GAGS - DAY

Juggling balls, pins and bags -- magic hats, cards and boxes,
seltzer bottles behind | ocked gates and everything related to
cl owns pack the shel ves.

Soft circus nusic plays.

Baubl es wal ks to the end of the aisle, Rhonda closely
fol | ow ng.

Arriving at a wood-paneled wall and matching door with eye
sl ot, Baubles grabs the brass doorknob, opens the door while
notioning to Rhonda. She enters the room followed by
Baubl es who cl oses the door behind him

DON PAGLI ACCI, Wiiteface clown, sits at his desk dressed in a
brilliant white satin blouse, pants and cone-shaped hat.

Bl ack and red softball-size pompons split the front of his
bl ouse. He holds a white handkerchief in his right hand.

Baubl es stands with arns fol ded.
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Rhonda sits across from Pagli acci .

PAGLI ACCI
So good to see you

She feigns a snile.

PAGLI ACCI
It’s been a while.
RHONDA
I”m here about Stitches.
PAGLI ACCI
Yes... |’ve heard.
RHONDA
Not true -- none of it.
Pagl i acci -- a condescendi ng, disbelieving grin.
PAGLI ACCI
Vell, we’'re all innocent of
sonet hi ng.
RHONDA

He was applying for a |oan.

PAGLI ACCI
A gun has different applications.

RHONDA
Not when the “bang” is in words,
witten on a flag.

PAGLI ACCI
A conceal ed weapon, all the sane.

Pagliacci takes a cigar out of the box on his desk and runs
it by his nose, taking in the scent.

RHONDA
He's on life support.

PAGLI ACCI
I"’'maware of that fact, as well.

RHONDA
How - -

Rhonda stops, catching herself.

Pagliacci smles.
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RHONDA
WIIl you go see hinf

PAGLI ACC
No. That will not benefit him
shoul d he survive.

Rhonda covers her nouth, eyes welling up.

PAGLI ACCI
Bar num and Bail ey on the other
hand... that is sonmething | can

| ook i nto.
Rhonda nods her head, and ri ses.

PAGLI ACCI
How i s Pat ches?

RHONDA
As expect ed.

PAGLI ACCI
Hold himtight. And kiss himfor
me.
Rhonda, unconfort abl e.

PAGLI ACCI
You know | love himlike a son

Rhonda heads for the door, grabbing the doorknob.

PAGLI ACCI
Rhonda. .

Rhonda pauses, turns her head around.
PAGLI ACCI
Do you ever miss ne at night?
EXT. CHARLIE S HOUSE - BACKYARD - DAY
Charlie pushes Patches in the sw ng.

CHARLI E
How do you like it here?

PATCHES
I love it here.

Charlie sm es.
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Anot her push.

CHARLI E
How woul d you |ike to stay?

PATCHES
Sure. But when Dad gets better,
"1l have to go back hone.

Charlie, defl ated.

CHARLI E
What about you and your nom staying
here... for good?

PATCHES

| can’t do that, Grandpa. Dad’s
going to need nme when he gets out
of the hospital.

CHARLI E
VWhat if --

Pat ches stops sw ngi ng.

PATCHES
VWhat if what?

CHARLI E
Never m nd.

PATCHES

Tell me, G andpa.

CHARLI E
VWhat if he doesn’t cone hone?

Pat ches gets off the sw ng.

PATCHES
Don’t say that -- he’s com ng hone.
You' || see.

CHARLI E
Pat ches - -

PATCHES
No. And he'll need ne.

Pat ches stornms into the house, slanm ng the screen door.

Charlie sits in the swing. Head slunped, he pulls out a dog-
eared photo fromhis wallet.
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A picture of himas a young man, cheek-to-cheek with a young
female clown -- both smling.

I NT. STUWPY'S NOVELTY G FTS AND GAGS - NI GHT

M. Petti Fogger and Pagliacci sit with bourbon and ci gars.

PAGLI ACCI
The outlook’s dim Should a
mracle occur, he'll be nore |ike

cabbage than a cl own.
Pagl i acci sniffs the bourbon and drags on the cigar.
PAGLI ACCI
And that’s a financial burden that
I won’t have.

VMR PETTI FOGGER
Under st ood.

M. Petti Fogger sips his bourbon.

MR PETTI FOGGER
Do you have a preference?

Pagl i acci ponders, tilts his head to the left.

PAGLI ACCI
Hi s body suffers the scars of his
recent trauma... the choices are

many.
M. Petti Fogger smles.
MR PETTI FOGGER

Shall 1 send Bangl es over?
PAGLI ACC
No, no -- a tranp clown woul d be

suspicious. This calls for a clown
with societal stature. A Wite
face clown... a clown such as

your sel f.

M. Petti Fogger chokes on his cigar snoke.

MR, PETTI FOGGER
Me?
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PAGLI ACCI
An upstandi ng defender trying to
save anot her victimof human
brutality... it just adds to your
ever-grow ng | egend, doesn't it?

MR PETTI FOGGER
I’'ma |awer -- that’s not ny area
of expertise.

PAGLI ACCI
No, maybe not. However, it’s a
sinmpl e request w thout options.

Pagl i acci holds up his snifter.

PAGLI ACCI
To your success... and ny renewed
faith in | ove.

They clink gl asses.

I NT. POLI CE STATI ON, RECCORDI NG ROOM - NI GAT

Barnum and Bail ey watch Stitches' interrogation tape.
Bailey freeze franes the first smack Stitches received,
editing it out. He foll ows the sane procedure for the
second and third smack

Bail ey rewinds the tape and plays it through w thout the
smacks.

The video nmeshes in tine and appearance, as Bailey retreated
to his original position after each snmack.

Barnum turns to Bail ey, both nodding.

EXT. HOSPI TAL - ROOM 711 - N GHT

Baubl es and Bangl es approach the roomwith M. Petti Fogger
i npeccably dressed, briefcase in tow

The Police O ficer sits upright -- looks up at M. Petti
Fogger, his face losing its color.

POLI CE OFFI CER
Can | help you, M. Petti Fogger?

M. Petti Fogger smles.
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MR PETTI FOGGER
Do you normal |y guard i nnocent
victins?

No response.

MR PETTI FOGGER
You' d be better served
i nvestigating these charges.

M. Petti Fogger hands the officer an envel ope.

POLI CE OFFI CE
| don’t know what you’'re talking
about, sir.

MR PETTI FOGGER
Sure you do, son. | can tell..
you’' re no dumy.

M. Petti Fogger smiles then enters the room

Baubl es and Bangl es remai n outside, each on either side of
the Oficer.

I NT. HOSPI TAL - ROOM 711 - NI GHT

M. Petti Fogger pulls a bouquet of flowers fromthin air
placing themin an enpty vase on the wi ndow sill.

VMR PETTI FOGGER
Your brother sends his |ove...

M. Petti Fogger picks up Stitches' head, renoves the pillow
from underneath and squeezes it a few tines.

MR PETTI FOGGER
...and well w shes for a speedy
recovery.

M. Petti Fogger renoves Stitches’ helium nmask and forcefully
pl aces the pillow over his face.

Stitches’ body jolts for a few nonents, then --
FLATLI NE

M. Petti Fogger takes a quick hit of the heliumbefore
returning the mask and pillow to their original positions.

He wal ks nethodically to the door, his smle transform ng
into horror with each step
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MR PETTI FOGCGER
Hel p -- pl ease.

MEDI CAL STAFF al ready rushing the door, enter as M. Petti
Fogger exits.

I NT. HOSPI TAL CORRI DOR - DAY

The police officer |ooks up to M. Petti Fogger

POLI CE OFFI CER
WIl he make it?

A solitary tear rolls dowmn M. Petti Fogger’'s cheek.
Del i berately, he shakes his head and begins the trek down the
corridor, flanked by Baubl es and Bangl es.

BANGLES
He's really dead?

M. Petti Fogger nods.

The commotion of room 711 fades as they shuffle to the end of
t he corridor.

I NT. HOSPI TAL - ROOM 711 - NI GHT

Medi cal staff disperse as the sheet is pulled up over
Stitches’ face.

A BLIP -- followed by another. And another -- a slow and
steady buil d.
VO CE (O S.)
Doctor -- he's alive.

I NT. CHARLIE S HOUSE - KI TCHEN - DAY
Pat ches eats his breakfast.

Rhonda stands at the sink, staring out the wi ndow, coffee in
hand.

PATCHES
Mom | want to take the picture to
Dad today. ..

Rhonda si ps.
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PATCHES
The one | drew yesterday.

Rhonda turns around, sm es.

RHONDA
Sure, honey.
PATCHES
And next week, | want to nmke...
RHONDA
Pat ches.
PATCHES

... A statue out of clay.

RHONDA
Pat ches, pl ease.

The snile | eaves Patches' face.

PATCHES
VWhat ?

Rhonda wal ks over to the table and sits down across from
Pat ches. She takes his hand.

RHONDA
| don't knowif there will be a
next week.

PATCHES
What do you nmean?

RHONDA
Your father’s heart stopped beating
[ ast ni ght.

Pat ches stares at Rhonda.

PATCHES
But it started back up... right?
Tell me it started back up.

RHONDA
Yes, Patches. It started back up.
But he hasn’t inproved.

PATCHES
Dad just needs nore tine.
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RHONDA
Honey, listen..
Tears fill Patches' eyes.
PATCHES
He's gonna make it, Mom | know he
is.
RHONDA
Pat ches - -

The tears burst through their invisible barrier, cascading
down Patches' face.

Rhonda rises and places her arnms around Patches, her eyes
also filling with tears.

PATCHES
You can’t take himoff... you
can’t. Promise ne you won't.

I NT. BAILEY' S HOUSE - BATHROOM - DAY

Detective Bailey in trousers, tee shirt and dangling
suspenders, whistles while dunking his razor in the sink.

DOORBELL

About to place the razor to his face, Bail ey pauses and cocks
hi s head.

DOORBELL

Bai |l ey places the razor down and exits the bathroom wal king
t hrough the house, wiping the lather fromhis face, whistling
as he arrives at the --

FRONT DOOR

-- Bailey opens the door.

EXT. BAILEY' S HOUSE - DAY

I NVESTI GATOR GCLI ATH, a hei ght-chal | enged character cl own
fl ashes a badge -- to his right, | NVESTI GATOR MJRPHY, a
m ddl e- aged man, nondescri pt.

GOLI ATH
I nvestigator Goliath, OC.C. Mnd
if we ask you a few questions?
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Bail ey’ s face tightens.

BAI LEY

Regar di ng?
MURPHY

Stitches -- a recent arrest.
BAI LEY

The bank robber?

GOLI ATH
Al | eged.

Bail ey stares down at Coliath, unable to hold back the
di sdai n.

BAI LEY
Ri ght -- bank, gun, assault...
al | eged.

MURPHY
Conviction isn't for you to
det er m ne.

Bai |l ey sl ans the door.
Goliath | ooks up at Murphy -- jots sonething down.

GOLI ATH
Qui ck tenper.

MURPHY
| ndeed.
I NT. SLAPPY'S LI VE NUDE CLOANS - DAY

POLE- DANCI NG CLOMNS in all shapes, sizes and various degrees
of nudity, juggle provocatively and dance to circus nusic.

PATRONS, cl own and human nales carry on with the crotch-
stuffing dollar ritual.

Detective Barnum three-sheets to the wind, enjoys his |ap
dance in a private booth.

BARNUM
Shake that clown ass, baby...

Bar num grabs and hugs the ass.
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LAP DANCER
Hands of f.
BARNUM
No, sweetheart. | paid for this

runp, right here.
Baubl es and Bangl es enter the booth.
Bar num doesn’t noti ce.
Lap Dancer smacks his hands away.

Bar num pl aces his hands on her ass.

Baubl es grabs Barnumis hand, lifting himoff the couch.
BARNUM
Hey --
BAUBLES

| believe the | ady asked you to
renove your hands.

Bangl es gives Lap Dancer a few bucks to get |ost.

BARNUM
And who the fuck are you?

Baubl es’ s fi st cones crashing down upon Barnunis face.

BAUBLES
No one you need concern yourself
with.

I NT. HOSPI TAL CORRI DOR - DAY

Dr. Joseph Ginmaldi and Rhonda, face-to-face just to the left
of the doorway to room 711.

DR. GRI MALDI
If it happens again --

RHONDA
| under st and.

DR. GRI MALDI
| just want to be clear.

RHONDA
Do not resuscitate is crystal
cl ear.
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DR. GRI MALDI
I meant no of fense, Rhonda.

Rhonda sm | es.

RHONDA
I know, |I’'msorry.

DR GRI MALDI
Something’s got a hold on him-- |
want you to be sure.

RHONDA
Thank you. ..

Dr. Gimaldi smles then wal ks away | eavi ng Rhonda to her
t hought s.

Rhonda, her back up against the hallway wall adjusts herself,
breat hes deeply and enters room 711.

I NT. STUWPY' S NOVELTY d FTS AND GAGS - DAY

Pagl i acci, back facing his desk, puffs on his cigar.

He turns around -- stares at a FIGJURE tied to a chair with a
burlap sack over his head.

Pagl i acci nods to Baubl es who's standing by the door.

Baubl es strides to the chair and renoves the burlap sack --
Det ective Barnum bl oodi ed, wi nded and afraid.

PAGLI ACCI
You’ ve certainly got big balls.
Circus-sized balls.

Barnum spits up a bit of bl ood.

PAGLI ACCI
The Departnent -- stuffing dollars
in the crotch of nude clowns... on

their dinme. Wat would they think?

BARNUM
| uphold the | aw

Pagliacci lights his cigar -- smles.

PAGLI ACC
Your s?
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BARNUM
|’ ve done not hing. ..

Pagl i acci crosses his lips with his finger, notioning, “shh”.
PAGLI ACCI
| didn't bring you here to listen
to false interpretations.
Pagliacci puffs his cigar, rel axed.
BARNUM
Killing a police officer is a
serious offense.
Pagl i acci eyes Baubl es.
Bot h | augh.
Pagl i acci shakes his head.
PAGLI ACCI

An upstandi ng community figure
deserves a far different fate.

Bar num -- nervous.
PAGLI ACCI
Your tine to shine will cone --
bef ore you can catch your breath,
it’ll be upon you

I NT. HOSPI TAL - ROOM 711 - DAY

Rhonda sits in the chair at the foot of the bed, red swoll en
eyes, tissues in hand.

Pat ches stands by the bed.

A crayon draw ng of Stitches and Patches wal ki ng hand-i n- hand
rests on Stitches' md-section.

PATCHES
You’ ve got to wake up, Dad.

Pat ches weeps by his father’s bedside. A tear escapes his
face, landing on Stitches’s wilted flower -- followed by
anot her. Then anot her.

Pat ches grabs and holds Stitches' hand.
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PATCHES
W | ove you..

Rhonda turns away as the tears well in her eyes.

Stitches' flower noves upward, ever so slightly, as Patches’
tears glisten off the petals.

I NT. STUWMPY' S NOVELTY d FTS AND GAGS- BACK ROOM - NI GHT
Pagliacci and M. Petti Fogger occupy their usual seats.

MR. PETTI FOGGER
He was dead when we left... non-
responsi ve.

PAGLI ACCI
So, you're telling nme he’'s Jesus?

MR PETTI FOGGER
No... it took Jesus three days.
Stitches was back in |less than an
hour .

Pagliacci lights his cigar, |eans back in his chair.

PAGLI ACCI
Vell, we'll just have to build our
OowWn Cr oss.

Pagl i acci drags on his cigar.

MR. PETTI FOGGER
In the hospital ?

PAGLI ACCI
No -- they' Il only try to take him
down.

I NT. Al RPORT PARKI NG DECK - NI GHT
A BLACK VAN sits alone next to a concrete col um.

TWD ASI AN MALES, FAlI and HE-PING both | ean, twenty-
sonet hi ng, naked fromthe waist up, rifle through a bl ack
duffl e bag.

He- pi ng renoves a wapped block. Pulling a knife fromhis
pocket, he stabs the block and draws the knife through,
renmoving it with a smle -- the blade covered with a white
cl ay-1i ke substance.
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He- ping holds up the knife, Fai drags his finger across the
bl ade, gathering the substance.

Fai stares at the substance before placing it in his nouth.
Closing his eyes, a smle builds.

He- pi ng nods his head, pleased, clapping his hands. He
renoves two beige rubberized shirts and face masks, handing a
set to Fai

Putting themon, they tear into the rest of the bl ocks and
smear the substance over their | atex torsos and faces.

I NT. SLAPPY’ S LI VE NUDE CLOMS - NI GHT

No dancing clowns, no poles -- the joint has been transforned
into a cabaret-style nightclub

Rhonda sits at a far-off table, sipping w ne.
Baubl es and Bangl es stand guard at opposite ends of the cl ub.

CLOMWS and HUVANS mi |l about, both at tables and the bar,
[ aughi ng, dri nking.

SPOT LI GHT on the stage, house Iights down.
Si | ence.

EMCEE (V. Q)
Ladi es and gentl enen, pl ease put
your hands together for the one,
the only, Don Pagliacci.

THE CLOAN ORCHESTRA sounds a Johnny Carson-like intro as Don
Pagliacci saunters to the stage, drink and stogie in hand.

Pagl i acci picks up the m crophone, places his drink on the
st ool .

PAGLI ACCI
How ‘ bout a nice hand for Slap
Happy and The Harl equins... best
big band in the | and.

Appl ause.

Pagl i acci extends his hand, gesturing toward SLAP HAPPY, a
Harl equi n G own, who bows his head slightly.

Band pl ays.
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Pagl i acci sings.

PAGLI ACCI
See the funny little clown, see him
| aughi ng as you wal k by. ..

MONTAGE
A) Rhonda, sol emm, sips her wi ne.

B) Patches holding Stitches' hand in the hospital bed,
Charlie sitting directly behind.

PAGLI ACCI (V.Q)
Everybody thi nks he’s happy cause
you never see a tear in his eye...

C) Bailey wearing ill-fitted colorful clothes, applies nmakeup
to his face.

D) Barnum knocked out on a gurney, his face being tattooed
white by a heavily-inked cl own.

PAGLI ACCl (V. Q)
No one knows he’s crying. No one
knows he’s dying on the inside
cause he’s laughing on the
out si de. . .

E) Fai and He-ping, fully dressed as clowns hand tickets to
the clerk and di sappear into boarding tunnel.

PAGLI ACCI (V.Q)
Mmm no one knows... Except for
ne. ..
F) Patches weeps, tears falling into Stitches' flower

PAGLI ACCI (V.0Q)
Cause you see..

G Rhonda, wi ping a tear from her cheek.

PAGLI ACCI (V.O)
I"’mthat funny little clown.

H) Charlie and Patches | eave the hospital room hand in hand.

I) Stitches' flower rises before falling back down.
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I NT. SLAPPY’ S LI VE NUDE CLOMS - NI GHT

PAGLI ACCI

See the funny lit

Appl ause.
Hooti ng and hol | eri ng.

tle cl own.

Pagliacci retrieves his cigar, bowi ng as he puffs.

PAGLI ACCI
Pl ease -- be kind to your bartender

and waitress. S
sonof abi tch

Pagliacci exits the stage,
i ke a canpai gni ng senator.

appy’ s a cheap

makes his way through the crowd

Baubl es and Bangl es converge.

The crowd subsi des.

Pagliacci arrives at Rhonda’s table.

He takes a seat.

RHONDA
You still have the voice.
PAGLI ACCI
Scotch and cigars... they’ ve taken

their toll.

Rhonda fiddl es with her napkin.

RHONDA
About Stitches..

Pagl i acci reaches and places his hand on Rhonda’s.

Rhonda, an uneasy | ook.

PAGLI ACCI
He's strong -- he’ll pull through.

She renoves her hand to her

RHONDA
They' re taking hi
t onor r ow.

si de.

m off |ife-support
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Pagl i acci stares into Rhonda’ s eyes.

RHONDA
H's brain shows little activity.
Si | ence.
PAGLI ACCI
Wuld you like ne to go with you?
RHONDA
No -- maybe you can go tonight,
after. ..
Pagliacci smles.
PAGLI ACCI
Unseen -- through the back door.
RHONDA
I"’msorry. It’s just...

Pagl i acci raises his hand.
PAGLI ACCI
No, no -- | understand. A
vocati onal hazard.

I NT. HOSPI TAL - ROOM 711 - NI GHT

Enpty bed -- disconnected 1V tubes swing fromthe IV pole.

| NT. HOSPI TAL CORRIDOR - NI GHT

Stitches, disheveled, his hospital gown off one shoul der,
stunbl es down the vacant hall -- his big red shoes echo
agai nst the floor in drunk rhythm

| NT. HOSPI TAL ENTRANCE - NI GAT

The NI GHT GUARD | eans over the security desk, schnoozing an
ATTRACTI VE NURSE, paying no mnd to Stitches, who staggers
around, out the door, and into the night.

EXT. SAN FRANCI SCO PI ERS - NI GHT

Stitches ties his hospital gown tight, his cobalt hair
flutters in the cold bay breeze.
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Staring up at the full noon, illum nating the dock, the Iight
sparkles from each ripple.

He gl ances down to the hospital bracelet. Confused, he
concentrates on each letter

Shaki ng his head, he rips the bracelet off in frustration and
tosses it into the bay.

Stitches waps his arnms around his chest.

I NT. HOSPI TAL - ROOM 711 - DAY
CLOM ORDERLY, a tranp clown, enters the room

CLOMWN ORDERLY
kay, Stitches...

Looking to the enpty bed, hie eyes w den, nouth agape.

Clown Oderly quickly exits to the --

CRITI CAL CLOMN UNI T NURSES STATI ON
CLOMW NURSES wite, type and chat.

NURSE CLARABELL, colorful, blazing red hair, heavy-set, holds
court.

NURSE CLARABELL
Sol told him “I don't care how
many balls you can keep in the air,
your two ain't...”

CLOMN ORDERLY
Excuse ne.

Nurse C arabell holds up her hand.

NURSE CLARABELL
In a mnute, honey.

CLOMWN ORDERLY
Room 711.

NURSE CLARABELL
"1l be with you...

CLOMWN ORDERLY
It’'s enpty.
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Nurse C arabel | | ooks up.

CLOWN ORDERLY
No one’s in the bed.

EXT. STUWY' S NOVELTY G FTS AND GAGS - DAY

Bookended by Baubl es and Bangl es, Don Pagliacci turns the
corner, finding Stitches slunped up against the buil ding.

PAGLI ACCI
See if he’s breathing.

Baubl es and Bangles grab Stitches, pulling himto his feet.

Groggy, enpty-eyed, Stitches coughs, sniffles and stares into
Pagliacci’s face.

Pagliacci smles, cupping Stitches' face in his right hand.

PAGLI ACCI
So good to see you, ny friend.

Eyes gl azed over, Stitches w nces --

STI TCHES
Who are you?

Baubl es and Bangl es gl ance at each other before turning to
Pagliacci -- a pained | ook, before smling wde.

PAGLI ACCI
Your guardi an angel .

Stitches' head slunps down in concert with his purple flower -
- he pukes on Pagliacci’s elfin-like black shoes, as his
fl ower al so oozes.

PAGLI ACCI
Get himinside...

INT. CRITICAL CLOMN UNI T NURSES STATI ON - DAY
Nurse Cl arabell rifles through charts and orders.
CLARABELL
There’s no order here -- he should

be in his bed.

CLOWN ORDERLY
But he’s not.
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Clarabell -- sarcastic smrk, cocks her head toward the |arge
whi t eboard, focusing on the night shift nanes.

She grabs the tel ephone, dialing.

A few beats and a shake of the head.
Sl ans the phone down.

Di al s agai n.

Cl arabel | eyes the cl ock.

Cown Oderly follows her stare.

CLARABELL
W’ ve got an hour to find that
body.

CLOMW ORDERLY
"1l check the norgue...

Cown Oderly quickly exits, running into M. Petti Fogger,
approaching in the opposite direction.

CLOWN ORDERLY
Pl ease -- excuse ne.

M. Petti Fogger smles.

MR PETTI FOGGER
I"msure it’s rather inportant.

M. Petti Fogger continues to the nurses station, inpeccably
dressed in his navy blue pinstripe suit.

Cl arabel |, doomin her eyes.

CLARABELL
Can | help you?

MR PETTI FOGGER
|’mhere to pay ny respects...
(pause for effect)
...Stitches.

The dooned | ook turns to horror.

CLARABELL
Un.. Ckay. Well, you do know that
he is being renoved fromlife-
support ?



M. Petti Fogger, a knowi ng smle.

MR PETTI FOGGER
Wiy el se would | be here?

CLARABELL
Right -- of course. But | can only
allow famly to see him

M. Petti Fogger pulls a piece of paper from his breast
pocket, unfolds it and places it in front of C arabell

MR PETTI FOGGER
Legal counsel, power of attorney,
medi cal proxy.

CLARABELL
| see.

MR, PETTI FOGGER
Now, if you’ d be so kind... room
711, correct?

M. Petti Fogger turns --

CLARABELL
Eh -- he’s not there right now

MR PETTI FOGGER
Excuse me?

Cl arabel | slunps her shoul ders, defeated.

CLARABELL
W don’t know where he is.

MR PETTI FOGGER
Then we have a problem \What do
you plan on telling the wife when
she arrives?

No response.

MR, PETTI FOGGER
Taki ng your husband off life-
support, preparing for his death is
a very enotional experience -- one
that certainly needs a body.

A DOCTOR, a Wite face clown, |ooks up fromhis chart.

CLARABELL
| under st and.

47.
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The doct or

M. Petti

back. Reaching into his breast pocket,
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MR PETTI FOGGER
Litigation, bad press, suspensions -
- maybe jail tine. Very nessy.

quickly returns to his chart.

CLARABELL
W' re | ooking for the body, sir --
doi ng everything we can.

MR PETTI FOGGER
I have a car picking up the |ovely
wife. The driver will take her
here, as instructed, where you wl|l
have the papers ready.

CLARABELL
What papers?

MR PETTI FOGGER
Death certificate -- Stitches died
peacefully in his sleep, very early
this nmorning with his brother by
his side. Al of the arrangenents
have been nade, down to the |ast
detail .

CLARABELL
| need a doctor to sign..

and M. Petti Fogger’s eyes neet.

MR PETTI FOGGER
I"’msure that won’t be a problem

CLARABELL
But what if he’'s not dead?

MR PETTI FOGGER
There will be a body in the casket.

Fogger turns away, takes one step before turning

flower and gives it a big sniff.

MR. PETTI FOGGER
And give her this.

He hands Cl arabell a purple flower.

he pulls out a purple
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I NT. STUWPY'S NOVELTY G FTS AND GAGS - BASEMENT - DAY

Dark, a bare lightbulb hangs down in the mddle of the room
froman old cloth-insulated electrical wire, cinder block
walls, a dirty cot, slop sink with a cracked mrror above.

A FIGURE, dead to the world, sleeps on and off the cot,
dressed in blue satin pants, big red shoes and a white
ruffled shirt.

The sl op sink drips.

The lightbulb flickers.

A Figure stirs -- it’s Barnum his face, fully “clowned”, red
putty nose, blood stained, white face with rosy cheeks. He
tries to rise fromthe cot, falling back, then off.

THUD.

He hits the floor, coughs into the dirt and slowy rises to
his feet.

Bl oodshot eyes, he drags hinself across the floor and over

to the slop sink. Barnumturns on the water, dribbling out,

rusty and brown, he cups his hands and spl ashes his face.

He | ooks up to the mirror, smears the rusty water across his
face. He reaches out to the mirror with his right hand, the
cracked and dirty reflection stares back at him blue cobalt

hair, his eyes widen -- |ooking like Stitches.

I NT. | NTERROGATI ON ROOM - DAY

Bailey sits at the table, hands folded, staring into the two-
way mrror --

I NT. OTHER SI DE OF M RROR - DAY

-- Goliath and Murphy watch Bail ey.

MURPHY
W can’t hold him-- he wasn’t the
shoot er.

GCOLI ATH

Maybe we can rattle him

Mur phy shakes his head.



50.

MURPHY
He’s a cop, Goliath. He knows the
deal .

Bailey smiles and waves into the mrror.

I NT. | NTEROCGATI ON ROOM - DAY
CGoliath and Murphy enter.
Mur phy pl aces a cup of coffee in front of Bail ey.

GCOLI ATH
The cl own’ s dead.

Bai |l ey | ooks up fromhis coffee.

BAI LEY
I’msorry to hear that.

Mur phy straddles the chair opposite Bailey.

Bail ey sips his coffee.

MURPHY
Yeah... well -- that and two bits
will get you on the crosstown cable
car.

BAI LEY
We went by the book... check the
t ape.

Goliath pulls two tapes out of inner breast pocket and tosses
them on the table.

GCOLI ATH
VWi ch one?

Bail ey stares at both tapes.

MURPHY
Your award winning director’s
cut...

GOLI ATH

O the other?

BAI LEY
I want my | awer.



51.

| NT. RHONDA' S BEDROOM - DAY

Rhonda dresses. Looking into the mrror, trying to hold back
tears, she | ooks down at the purple flower on the dresser.
She finishes buttoning her black bl ouse.

Patches enters, dressed in a dark suit and tie. He pauses at
t he bed and plops in, hugging Stitches' pillow.

Rhonda | ooks over her shoul der at Patches, not able to keep
inall the tears, a few escape her eyes.

Rhonda agai n | ooks down at the purple flower. She picks it
up, examnes it and wal ks over to Patches.

Rhonda pl aces the flower on the pillow

Pat ches | ooks to the flower, reaches for it and pulls the
pillow and flower tighter to his body.

I NT. STUWPY' S NOVELTY G FTS AND GAGS - BACK ROOM - DAY
Fai and He-ping sit and wait, fully “cl owned”.

Baubl es and Bangl es guard the door.

Pagliacci enters, sits at his desk.

PAGLI ACCI
Gent | enen. ..

Bot h nod their heads.

PAGLI ACCI
Vll -- show ne this “nurse” |’'ve
been hearing so nuch about.

He- pi ng reaches for the suitcase beside his chair, flips the
| at ches and opens the suitcase.

Fai grabs a brick and tosses it to Pagliacci.

Pagl i acci renoves a swi tchblade from his desk drawer, cuts
into the brick and tastes the product.

HE- PI NG
Odor |l ess, non-detectable. WII
make you mllions.

PAGLI ACC
VWhat about the heliunf



52.

HE- PI NG
We don’t inport. No specialties.
Product for everyone -- both cl owns

and humans need the nedicine the
white nurse bring.

Fai and He-ping rise.

FAI
There are other distributors we
could put you in contact with...
but again, the noney is not there.

HE- PI NG
Wiy continue the interest in old
wor | d product ?

PAGLI ACCI
It’s tried and true... our
constituents don't believe the lies
the new world is selling.

HE- PI NG
Ah -- but they always believe in
better dream And white nurse, she

put you to sleep on the back of a
uni corn.

Fai and He- pi ng bow.

FAI
Don Pagliacci...

PAGLI ACCI
Gent | enen.

Baubl es opens the door, Fai and He-ping wal k t hrough.
Baubl es shuts the door.
PAGLI ACCI
Go grab Barnum -- he’'s got a coffin
to fill.
I NT. LIMOUSINE - DAY
Rhonda, Patches and Charlie ride.

Si | ence.

Patches stares and fiddles with the purple flower -- a
strange | ook on his face.
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He sniffs the fl ower.

PATCHES
Mom-- this isn't Dad’s fl ower.

Rhonda puts her arm around Pat ches.

RHONDA
I"’msure it is, son
PATCHES
It’s different.
CHARLI E
Patches... it seens like it, I'm

sure. But when things --
Charlie searches for words.
CHARLI E
-- change, it doesn't always feel
i ke they did before.

PATCHES
This flower is different.

Rhonda pul | s Pat ches cl oser.

I NT. FUNERAL HOMVE - DAY

Typical -- flowers, sitting roomand open casket. Soft nusic
pl ays.
Barnumlies in the casket -- deader than a door nail.

An inpeccably dressed CLOAN MORTI Cl AN enters, adjusts sone
flowers and stops by the casket, noving the head ever so
slightly.

EXT. FUNERAL HOVE - DAY

Bl ack |inousine pulls up.

DRI VER exits, opens rear sidewal k-si de door

Charlie, Rhonda and Patches exit and enter the funeral hone.

Driver closes the door as several colorful Vol kswagens, Buses
and Beetles pull up behind the |inobusine.

A parade of head-slunped CLOMS exit the autos.
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I NT. FUNERAL HOMVE - DAY

MOURNERS, cl owns and humans al i ke pay respects to Rhonda and
Pat ches, occupying the front row.

TWO CLOMNS festoon the coffin, one juggling, the other, a
m me.

Mur phy and Goliath enter.

Appr oachi ng Rhonda, they offer their condol ences.
Pat ches wal ks up to the coffin.

Charlie foll ows behind.

Patches snells the purple flower before placing it into the
coffin.

Pat ches, whispering --

PATCHES
"1l find you, Dad.

Charlie neets Patches at the coffin, placing his arm around
him They walk to the back of the parlour.

Rhonda, slowy nakes her way to the coffin, tissues in hand.
She | eans over, plants a kiss on Barnunmis forehead --
--Startled, finding Don Pagliacci standing right behind her.
Pagliacci offers his synpathy and takes her hand in his.

Mur phy and Goliath take notice of this encounter.

I NT. STUWY' S NOVELTY G FTS AND GAGS - BACK ROOM - DAY

Stitches, |looking far better, sits wi th Baubles, playing
cards.

STI TCHES
I guess you have a fam liar face.

BAUBLES
Al'l us tranmp clowns | ook alike, you
know. You seen one --

Stitches discards.



STI TCHES
Where is Don Pagliacci?

BAUBLES
Funer al .

STI TCHES
Anyone cl ose?

BAUBLES
Nope -- just sone poor chap. He's
footing the bill, taking care of
the famly.

Card gane conti nues.

STI TCHES
Wiy is he so nice?

BAUBLES
He just supports clowns. Looks out
for them

STI TCHES
There’s got to be sone ot her
reason... | mean, why do that for
not hi ng?

BAUBLES
Humans got Robi n Hood, we have
Pagl i acci .
Stitches discards his hand.
STI TCHES
Gn -- you know, | kind of |ike
t hi s gane.
I NT. FUNERAL HOVE - DAY
Pagliacci and M. Petti Fogger m |l about in the | obby.
Gol i ath and Murphy stroll over.

MURPHY
Friend of the famly?

PAGLI ACCI
A sinple clown advocate.

Mur phy smi | es.
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MR, PETTI FOGGER

CGentlenen, this is a funeral. Have
sone respect. | trust you are
vigilant in your search for the
killers.

Goliath grins.

GOLI ATH
The killers have vanished... oddly
enough.

PAGLI ACCI

Crimnals do tend to run.

MR PETTI FOGGER
M. Pagliacci does not keep conpany
with fellows such as yourself.

MURPHY
Not for |long, he doesn’'t.

A Cowm Dirge, ala “Blues For A Sad down”, plays.
Lobby doors to view ng room sw ng open

Pagliacci and M. Petti Fogger nove to the right, Goliath and
Murphy to the left.

The funeral procession exits the view ng room and through the
| obby. The casket, carried by CLOMN PALLBEARERS sl owy
passes the nmen, followed by Rhonda, then other nourners.

Her eyes neet Pagliacci’s as she conforts Patches. Pagliacci
nods, catching Patches | ooking up at him

The procession sways to and fro to the rhythmof the nusic,
t he pal | bearers novi ng Chaplinesque --
EXT. FUNERAL HOVE - DAY

-- Proceedi ng down the steps, passing rows of clowns |ined up
on each side.

Bailey, in full clown disguise, raises his head, nmaking eye
contact with Pagliacci as he passes.

Bailey returns his head to the bowed, nourning position.



I NT. CHARLIE S HOUSE - KITCHEN - NI GHT
Rhonda, still dressed in nourning attire.

CHARLI E
This isn't a good idea.

RHONDA
It’s just dinner.

CHARLI E
It’s trouble.

Pat ches appears at the doorway.

RHONDA
What do you want ne to do?

Si | ence.
RHONDA

It’s not Iike | have a choice. He
paid for everything, for Christ’s

sake.
CHARLI E

Bl ood noney --
RHONDA

It buried nmy husband.
PATCHES

That wasn’t Dad.
RHONDA

Oh, Pat ches.

Rhonda exits.
Patches turns to his nother’s path.

PATCHES
It wasn’t. And |I’mgoing to prove
it.
Pat ches | ooks at Charli e.
PATCHES

You watch -- I’'Il prove it,
G andpa.

57.
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I NT. CHARLIE S HOUSE - LIVING ROOM - N GHT

Charlie and Patches watch home novi es, Patches up agai nst
Charlie’ s side on the sofa.

THE TV --
A young Patches learning to wal k, Stitches a few steps away
seated on the ground with arns open -- Rhonda behi nd Patches,
st eadyi ng his stance.
Charlie chokes up, brings Patches closer.
Pat ches smi | es.
PATCHES
Don’'t worry, Gandpa. W’'ll find
hi m

Charlie closes his eyes, squeezing them shut, shaking his
head.

PATCHES
How cone you aren’t in any of
t hese?

CHARLI E

Soneone had to record history.

I NT. RESTAURANTE - N GHT

Rhonda sits with Pagliacci -- soft nusic, romantic setting,
she fidgets, trying to find confort on a bed of nails.
RHONDA
I want to thank you for taking care
of everything -- the funeral... the

money.

Pagl i acci takes Rhonda’s hand, holding it between both of
hi s.

PAGLI ACCI
He’s my brother. | should have
done nore. How are you hol di ng up?

RHONDA
We're going to stay with ny father.

PAGLI ACCl
You can al ways go honme, you know.
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RHONDA
They’ re forecl osing.

PAGLI ACCI
" mnot tal king about a structure.

Rhonda renoves her hand.

GARCON, a handl ebar noustached clown waiter in a black tux,
enters.

GARCON
My nane is Garcon, | wll be your
server this evening. My I
interest you in a cocktail, perhaps

an appeti zer?

PAGLI ACCI
A bottle of your best chianti...
and the zuppa de roasted peanuts
with a dash of sea salt.

GARCON
And the m ssus?

Rhonda squirmnms, notices Pagliacci’s smling face, retreats to
t he nmenu.

RHONDA
Caranel i zed popcorn fritters,
pl ease

GARCON
Ri ght away.

Garcon exits with nenus.

PAGLI ACCI
VWhat about Pat ches?

RHONDA
Handling it better than I am

PAGLI ACCI
He needs a nan in his life.

RHONDA
My father’s a good nan.

PAGLI ACC
He' s human.

Rhonda adj usts her seat, folds her napkin.
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PAGLI ACCI
You know, that band of cobalt hair -
- it wasn't unique...

EXT. STUWY' S NOVELTY G FTS AND GAGS - NI GHT

Pagliacci sits with Stitches, both facing the street,
enjoying a nightcap and cigar. A few other tables are
occupied by a smattering of clowns -- giving Pagliacci plenty
of privacy.

CUT TGO

I NT. CHARLIE S HOUSE - BEDROOM - NI GHT
Pat ches gets up fromthe bed.

PAGLI ACCCI (V. Q)
Not a bad way to go through life.

STITCHES (V. Q)
Certainly isn't.

Pat ches renoves his pajamas, folds them and places themin
the top drawer. He opens the bottom drawer -- a beautiful
satin red and white junpsuit with blue pom pons.

Pat ches renoves the junpsuit, puts it on

STI TCHES (V. Q.)
It’d be better if | knew. ..

PAGLI ACCI (V.0Q)
Knew what ?

STI TCHES (V. Q.)
Who | was.

PAGLI ACClI (V. Q)
Wo are any of us?

Pat ches places pillows under his blanket. He steps back to
exam ne them before pulling the blanket up over them

Pat ches grabs the Bozo knapsack hangi ng off the back of his
chair. He places his arns through each shoul der harness.

STI TCHES (V. Q.)
| mean a famly -- a history.
Maybe they’ re dependi ng on ne.
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Pat ches opens the w ndow, clinbs out and junps down.
CLOSE ON: Note on desk -- “Went to find Dad. Love Patches.”
Pat ches heads off down the street.

BACK TGO

EXT. STUWY' S NOVELTY G FTS AND GAGS - NI GHT

PAGLI ACC
Maybe you were honel ess, | ucky
enough to wal k through the right
door.

STI TCHES
Yeah... but sonething ain't right.
| just feel funny.

PAGLI ACC

You' re a clown... all clowns fee
funny.

I NT. CHARLIE S HOUSE - DAY

Charlie knocks on Patches' closed door.

CHARLI E
Let’ s go, Kiddo...

Charlie continues wal king down the hallway and into --
THE Kl TCHEN

Preparing breakfast, he | ooks up at the clock over the sink.

CHARLI E
You don’t want to be late -- it’'s
assenbly day.

Charlie finishes cooking. He fixes two plates, pours two
gl asses of juice and brings themto the table.

Charlie sits down, begins to dig in.
He | ooks up at the clock.

CHARLI E
Jesus, Patches.
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Charlie wipes his nouth, rises fromthe table and heads for
Pat ches' room

He raps on the door a few tines.

CHARLI E
Pat ches - -

Charlie enters the room-- w de open w ndow, curtain blow ng
in the breeze. H's walks to the bed and pulls down the
covers revealing the pill ows.

Charlie turns around. He noves to the right, to the left --
conf used.

CHARLI E
Pat ches!

EXT. AMUSEMENT PARK - DAY

CLOMNS popul ate the broken down, neglected remains of a once
vi brant pier anmusenent park.

Hall of Mrrors, cracked and shattered.

Center arcade with CLOMS in various states of heliuminduced
stupors litter the ground, |eaning against decaying walls and
rust ed-out rides.

Some shake, trying to squeeze another hit of heliumfrom
their metal containers, while others scrape a white paste
onto their tongues, closing their eyes and bobbing their
heads.

Patches, off in the distance, makes his way down the
boardwal k carrying the drawi ng of Stitches.

I NT. STUWPY' S NOVELTY G FTS AND GAGS - BACK ROOM - DAY

Stitches shuffles the deck, his dexterity returning to the
poi nt where he can cut and shuffle with one hand.

STI TCHES
VWhat’'s La Noza Costra?

Baubl es qui ckly snaps his head up fromthe pile of chips.

BAUBLES
Wiere did you hear that?

Stitches pulls back, exam ning Baubl es.
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STI TCHES
Don’t know, really.

Stitches deal s.

BAUBLES
More nyth than anything el se.

Baubl es exam nes his cards.

STI TCHES
About ?
BAUBLES
About what ?
STI TCHES
The nyth --
BAUBLES
Just a secret society of clowns, is
all it’s supposed to be.
STI TCHES
Do you believe it?
BAUBLES
Never gave it nuch thought.
STI TCHES
Way not ?
BAUBLES
| don't get paid to think... I'"'ma

tranp cl own.

The card gane conti nues.

STI TCHES
What do you get paid to do?
BAUBLES
Keep things in order -- a valet of
sorts.
STI TCHES

VWhat about the store? Haven't seen
a sale since |I've been here.

BAUBLES
Stunpy doesn’t do nuch retai
busi ness.
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STI TCHES
Haven’'t see himeither.

Baubl es sm | es.

STl TCHES
Gn. ..

Baubl es tosses his cards.
BAUBLES
Jesus --
EXT. AMUSEMENT PARK - DAY
BUSTER, a rail-thin, gaunt clown, |eans up against, “Topple
the Cowns”, a dilapidated carnival booth gane. He scratches

his left armas sweat pours fromhis brow.

Buster coughs to the point of puking. He rises to his feet,
stunbl es away, passing other seem ngly comatose cl owns.

The ocean breeze fans Buster’s long, stringy gold hair as he
tries to warm hinself by crossing his arns.

Buster turns quickly, eyes bulge, shakes his head, puts up
his hands in the surrender position --

BUSTER
No -- please... next week.
Powerful streanms -- a barrage of effervescent water from al

angl es knocks Buster to the ground. Soaked and wailing, he
nelts away into a pile of rainbow col ors.

VO CE (O S.)
It’s always another week with you
cl owns.

SEVERAL CLOMNS on di sparate unicycles pedal down the
boardwal k, carrying an assortnent of seltzer bottles of
various sizes and shapes.

The junkie clowns scatter, a mass exodus fromthe park as if
t he caval cade of unicycles were fire ripping through cotton.

Bailey, in full clown regalia stands behind the Tilt-A-Wirl,
wat chi ng the unicycle-riding clowns fade out of sight.
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EXT. BOARDWALK - DAY

The band of unicycles approach Patches, stopping as they
arrive.

Pat ches hol ds up the crayon drawi ng of his father.

PATCHES
Excuse me, have you seen this
cl own?

The Lead C own, fiendish-1ooking, white face with electric
green hair and bl ack eyes, smles. A deep, resonate voice --

LEAD CLOMWN
This ain't no place for a half-
br eed.

Cat calls and | aughter.
LEAD CLOMWN
Plenty of clowns would have no
troubl e taki ng you out.

PATCHES
Qut where?

More hooting and hol | ering.

PATCHES
Pl ease, tell nme if you ve seen him

LEAD CLOMN
If he’s here, you don’t want to
find him
The unicycle-riding clowns ride off -- Patches, transfixed,
hol ding his picture.
I NT. SLAPPY' S LIVE NUDE CLOMS - N GHT

Bailey sits at the bar dressed as a clown, sipping his drink.

Lap Dancer does her thing, shaking her ass a few feet from
his face.

Bail ey | ooks up at Lap Dancer, nmakes eye contact, sticks a
bill in her g-string then notions to a private booth.

Bai |l ey grabs his drink and nmakes his way to the booth.
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He takes a seat.
Lap Dancer watches, dancing al nost as an afterthought.

She steps down and wal ks toward the booth, her high heels
clicking agai nst the ground.

Lap Dancer enters the booth and slowy begins the ritual,
erotically noving about as Bailey quietly wel cones the dance.

Bai | ey suddenly grabs Lap Dancer’s arm takes a photo of
Barnum from hi s pocket and places it in her hand.

BAI LEY
Wien’s the last time you ve seen
hi n?

LAP DANCER

| don’t recognize him

BAI LEY
I’ mnot here for ganes, sweetheart.
He was a daily of yours.

LAP DANCER
| told you, | don’t..

Bail ey pulls Lap Dancer closer to him
BAI LEY
|’ ve got no patience, and nothing
to lose. You want to keep shaking
this ass?

Lap Dancer | ooks around.

BAI LEY
They’' re not here. You're going to
have to fend for yourself -- now,

when was he in |ast?

LAP DANCER
A few weeks ago.

BAI LEY
Who'd he | eave with?

LAP DANCER
No one.

Bail ey twi sts Lap Dancer’s arm
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BAI LEY
He'd still be around if he |left
wi t hout conpany.

Lap Dancer breaks free.

LAP DANCER
Li sten, fuck face -- | nmake nen
hard. | don’t tuck themin. He

grabbed ny ass one too many tines
and was tossed out of here. \here
does a horny drunk go after that?
I”’msure you' re smart enough to
figure it out.

Lap Dancer tosses the picture at Bailey, walking off with a
rhyt hm cal hip-sway.
EXT. GOLDEN GATE PARK - DAY

Stitches shuffles around the park, eating popcorn, enjoying
t he weat her and sights.

PECPLE m || about.

Whistling, in good spirits, Stitches stops at the Herschell -
Spill man carousel. The smle |eave his face as he stares at
t he carousel

As cal li ope nusic sounds --

FLASHBACK
Fuzzy, dreamlike -- Stitches stands in a |avish outdoor room
inflating ball oons.
VO CE (O S.)

Do it, clowm -- Do it.
A cascade of voices, “Herschell-Spillman -- carousel, do it,
clowmn”. Stitches spins around, alnost floating as the voices
cut off.

END FLASHBACK

EXT. GOLDEN GATE PARK - DAY

Stitches drops the popcorn, shakes his head before rubbing
his face and heading of f.
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EXT. STREET - DAY

ol iath and Murphy approach “Sl appy’s Live Nude C owns”.

MURPHY
The same routine -- not gonna say a
wor d.

GOLI ATH

Do it enough tines, sonmething’ s
bound to shake | oose.

Mur phy reaches for the door, opens it.

MURPHY
Yeah -- your sanity.

They enter.

I NT. SLAPPY’ S LI VE NUDE CLOMWNS - DAY

Pagl i acci and Baubles sit at the bar, gazing up at pole-
danci ng cl owns.

Goliath and Murphy pull out stools and sit next to Pagliacci,
who doesn’t avert his eyes fromthe dancing cl owmns.

PAGLI ACCI
Gent | enen.

GOLI ATH
Don Pagli acci .

Pagliacci points up to a clown ass that’s strutting around
the pole nearest to him

PAGLI ACCI
I f sunshi ne had an ass...

Pagl i acci peels back a few bills fromthe stack on the bar,
placing themin the clowm’s g-string.

Goliath turns away -- Mirphy stares at the ass, obviously
t aken.

GCOLI ATH
Det ecti ve Barnum ..

PAGLI ACC
Not here -- there’'s a roomin back.
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Baubl es escorts themto a --
BACK ROOM
-- followed by Pagliacci and Baubl es.
Pagliacci takes a seat, lights a cigar.
Goliath and Murphy sit, Baubles remains at the door.
GOLI ATH
Det ective Barnum -- he was | ast
seen here getting a | ap dance.
PAGLI ACCI

It’s possible. A great many | aw
enforcenent officials tend to enjoy

decadence... and clown fl esh.
MURPHY
There was an altercation
PAGLI ACCI
Nude cl owns, liquor... hornones --
men. It happens.
MURPHY

A good source says that..
Mur phy | ooks to Baubl es.

BAUBLES
... Baubl es

MURPHY
That Baubl es assaul t ed Bar num

Pagl i acci puffs his cigar.

PAGLI ACCI
Do you have a photo of this
Det ecti ve Bar nunf?

Goliath digs into his breast pocket, pulling out a photo of
Barnum He places it on the desk

Pagl i acci | ooks and nods at Baubl es, who wal ks over to the
phot o.

BAUBLES
The man | told you about |ast week,
Boss. Assaul ted the dancer.



Baubl es returns to the door.

PAGLI ACCI
Yes -- that’s right. It seens your
Det ective Barnum was the touchy-
feely type.

GOLI ATH
WAs?

Pagliacci smles.

PAGLI ACCI
When a daily doesn’'t return in over
a week -- yes, was, is the proper

term An ass junkie doesn’t cone
once a week, pardon the pun. Maybe
he found anot her haunt.

GOLI ATH
He never left through the front
door.
PAGLI ACCI
Is that directly fromthis source
of yours?
Si | ence.
PAGLI ACCI

We don’t condone viol ence. Qur
patrons need to know they’'re safe.
Troubl enmakers exit through the back
door... never the front.

Al'l exchange | ooks.
PAGLI ACCI
And with that, I'd like to bid you
gent | emen good day.

Goliath and Murphy rise, Baubles opens the door.

GOLI ATH
Funny thing is... his partner
di sappeared several days |ater.
PAGLI ACC
Real | y?
MURPHY

Any i deas?
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I haven't a clue -- Baubles?
BAUBLES

Bar num was al ways al one.
GOLI ATH

| see -- well, good day.

ol iath and Murphy exit, Baubles closing the door behind

t hem

Pagl i acci

PAGLI ACCI
Tricky dicks, dropping the line,
waiting for the nibble...

shakes hi s head.

PAGLI ACCI
W' ve got to find this Bailey
bef ore they do.

BAUBLES
W' re | ooki ng, Boss.

PAGLI ACCI
Good soldiers |ike you, Baubles,
are getting harder to find today.
It’s a shame you' |l never be nade.

Baubl es tips his hat.

Pagl i acci

PAGLI ACCI
Now, what about Stitches?

BAUBLES
He’ s aski ng questions, Boss..
about La Noza Costra.

shaps to attention.

PAGLI ACCI
Your response?
BAUBLES
More nyth than anything el se.
PAGLI ACCI
Good.
BAUBLES
If I could be so bold -- what are

you going to do with hinf
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PAGLI ACCI
What any | oving brother would do.
Make hima clapo -- nold the

sol di er, Baubl es.

BAUBLES
VWhat if he starts to renenber?

PAGLI ACCI
Then he becones fertilizer...
EXT. SAN FRANCI SCO STREET - DAY
Rough and tunble area -- furthest end of the boardwal k.

Fires in garbage cans, “shanty” hones scattered here and
t here.

Pat ches makes his way to the first can of fire.

TWO TRAMP CLOMS, SULLY and RITA warm their hands over the
can.

Pat ches hol ds up the crayon drawi ng of Stitches.

PATCHES
Excuse nme, nma’am..
RI TA
You hear that, Sully? He called ne
ma’ am - -
Laught er
RI TA

Can't renenber the last tinme
soneone called nme ma' am

SULLY
Cause you a tranp --

POP -- Sully hits the ground.
Rita spits on her clenched fist.
RI TA
I know what | am-- and | don’t
need no good-for-nothing clown
rem ndi ng ne.

Pat ches hands the drawing to Rita.



PATCHES
Have you seen this clown, ma’ anf?

Sully rises, rubbing his eye.

RI TA
Seen lots a clowns. Too many to
count. They all run into another.

Rita hands the picture to Sully.

RI TA
What nekes this one so special?

PATCHES
He’ s ny Dad.

RI TA
Ski pped out on you, did he, now?
No good sonofa...

PATCHES
No, ma’ am He’' d never | eave ne.

Rita cups her hand around Patches' face.

RI TA
How sweet -- life ain't left its
scars on your soul... yet.

Rita turns to Sully.

RI TA
You been eyebal lin’ that picture
for nearly ever -- you seen that
cl own, or not?

SULLY
Maybe | have -- maybe | haven't.

What you got in the knapsack?
POP -- Sully hits the ground.

SULLY (O S.)
Wiy did you go and do that for?

Rita spits on her fist.

RI TA
He called nme nma’am .. and you don’t
hassle a gentleman. O take
sonmething fromhimthat he didn't
rightfully offer.
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Rita steps out into the mddle of the thoroughfare, and at
the top of her lungs --

R TA
This boy here, is looking for his
Dad. He' s going to wal k through
and you’'re gonna | ook at his
picture. Be polite and take
not hi ng from him

CLOMNS enter the thoroughfare from behind fiery cans.

Pat ches sm | es wi de.

PATCHES
Thank you, ma’ am

RI TA
No, no -- I’mnuch obliged to you
I’d forgotten what it feels like to

be a | ady...

Pat ches hugs Rita, who squeezes himtight to her body, m sty-
eyed.

Pat ches conti nues down the thoroughfare.

EXT. AMUSEMENT PARK - NI GHT

The ocean breaks on the shore -- the noon, full, ripples off
the returning surf. A black Vol kswagen stretch bus Iino

ri des across the boardwal k, causing the planks to rise up and
clickety-cl ack.

The linmo pulls up behind the Fun House, Bangles, the driver,
steps out and opens the back door.

Baubl es and M. Petti Fogger exit, followed by Pagliacci, who
breathes in deeply, the salty air.

PAGLI ACCI
I"1l never get tired of that snmell -
- the scent of heaven.

Bangl es shuts the door, all walk to the Fun House entrance,
Pagl i acci flanked by Baubl es and Bangles, M. Petti Fogger
ahead.

Bangl es assunes the ride operator position. Lever in hand,
he turns the key, presses the red plunger -- the Fun House
[ights up.
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Cal li ope nusic and the cranking sound of a track chain.

A track car swings around. Baubles opens the back door,
Pagliacci steps in. He <closes the door, opens the front for
M. Petti Fogger and hinself.

Baubl es nods to Bangles who starts the car noving, as clown
| aughter emanates fromthe Fun House, |ights blinking.

The Fun House doors swi ng open, they di sappear into the
bl ackness.

I NT. FUN HOUSE - N GHT

Carnival mrrors, disproportionate furniture and vibrant
colors, nmuted in darkness fill the space.

A long, tall and narrow table sits in the mddle of the
room A centered light fixture hangs down, off-kilter, just
above a bowl of salt water taffy. Six chairs around the
table, low to the ground, w th high backs.

Pagliacci takes his seat at the head of the table, his face,
barely poking above the table line. M. Petti Fogger sits to
his left while Baubles stands off to the side.

BUZZER sounds.
Si | ence.
Pagliacci turns to Baubl es.

PAGLI ACCI
Send in the clowns...

Doors swi ng open, FOUR CLOMS in two separate track cars rol
to a stop behind Pagliacci’s car.

PSEUDO FUGAZI, a tall, |lean and self-assured Wite face
clown, exits the first track car.

FUGAZI
.Don’t bother, we’'re here.

ZAFTI G a short, stout character clown with a constant | ook
of despair, follows Fugazi out of the first car.

TONIO, a tramp clown with an allergy problem exits the
second car carrying his bindle, followd by BEPPE, a Wite
face clown, well-dressed in thick vertical earth-tone

pi nstri pes.
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Fugazi, with majestic flair, dusts the remaining end chair
with his green and bl ack pol ka-dotted handkerchi ef before
settling in.

Zaftig sits to Fugazi’s right, only his hair above the table
i ne.

Toni o and Beppe fill the two renaining seats.
One at a tinme, six distinct honks -- each the follow ng note
to “Entry of the dadiators”. The sixth, flat, out of tune.

Al'l eyes fall on Tonio.

Tonio's lips quiver. He shuts his eyes, squinting, he
cl enches his jaw and pushes.

HONK, again flat, out of tune.

BEPPE
You fool...

Tonio rips open his shirt.

TONI O
No -- no... |I'mclean.

CLOCSE ON: head of the table, underside, Pagliacci’s finger
presses a red button with a black “6” etched into it.

Tonio’s chair rises, netal bands shoot out fromthe sides,
securing Tonio in place.

TONI O
It’s allergies -- no wre. 1'm
cl ean.
El ectroni c sound of an automatic door -- a cream pie | aunches

fromthe opened wall opposite Tonio, hitting himsquare in
t he face.

Met al skel etal hands cone down fromthe top of Tonio' s chair,
insert in his nouth, opening it w de.

Fromthe wall opening opposite his seat, a black gun pops
out, releasing a jet streamof water, filling Tonio s nouth.

Tonio’s head swells and swells, until finally it bursts,
sprayi ng water, cream and col ored confetti everywhere.

Bells and whistles -- swirling lights.
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VO CE (V.Q)
Ladi es and gentl enen, we have a
Wi nner -- seat nunber six.

The fl oor behind himopens, his chair tilts back, the netal
bands rel ease and Tonio slides into the pit. Carnival glass,
distorting his figure, rolls into place, covering the hole.
“Entry of the d adiators” plays.

The crank of a chain under the floor, Tonio’ s body vibrates
before jolting, then noving out of sight.

EXT. FUN HOUSE - SAME

A big, cartoonish red cannon appears from underground.

Bangl es takes notice and heads for it.

Pulling a very large match fromhis inner breast pocket,
Bangl es swi pes it across the cannon’s base.

The fiery match head ki sses the cannon’s fuse.

The fuse sparkles, running up to --

EXPLCSI ON

Toni 0’ s body shoots high across the sky, silhouetted agai nst
the full noon, he descends and plops into the sea, well past
t he shoreline.

EXT. AMUSEMENT PARK - FERRIS WHEEL - NI GHT

Pat ches | ays back in the car closest to the ground. Startled
by the expl osion, he watches Tonio fly through the sky.

I NT. FUN HOUSE - NI GHT

Toni 0’ s seat back in place, enpty.

FUZAZI
Way this urgency?

PAGLI ACC
Bl ack market helium

BEPPE
Skyr ocketing prices.



PAGLI ACCI

The Asi ans won’t

FUGAZI
VWhat ?

i mport it.

MR PETTI FOGGER
Permit me, Don Pagliacci.

Pagl i acci nods.

MR, PETTI FOGGER
The Asians see it as a specific
mar ket. Not enough margin to
of fset the cost and danger in

srmuggl i ng.

FUGAZI

It has served us well for decades.
A consi stent noney grab.

MR PETTI FOGGER
The new restrictions placed on
seltzer and helium have gashed our

cof fers.
Si | ence.

Pagl i acci | ooks around the

t abl e.

PAGLI ACCI

Beppe - -
BEPPE

There's been tal k about the Russi an
carni es noving the helium

FUGAZI

They’ re east coast.

BEPPE
Expandi ng.

MR PETTI FOGGER
The Asians are cutting us out of

t he supply line.

PAGLI ACCI
Nobody out bi ds La Noza Costra.

Pagliacci slans the table;

Zaftig takes a piece.

taffy junps out of the bow .
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ZAFTI G
| love blue taffy.

A glance to ZzZaftig, they continue --

MR PETTI FOGGER
They’ re pushing the white nurse.
They grow it, harvest it and
control it.

BEPPE
VWhat about the Mexi cans?

PAGLI ACCI
Fugazi ?

FUGAZI
Too raw and dangerous. Can’t
conpete |l ogistically.

MR, PETTI FOGGER
Ti ghter borders, easier detection.
A partnership affords us no
advant age.

BEPPE
Squeeze the Asians?

PAGLI ACCI
Wth stronger considerations.

FUGAZI
VWhat ever it takes.
I NT. STUWPY' S NOVELTY 4 FTS AND GAGS - BACK ROOM - DAY

Pagliacci rises with Stitches, wal king out of the room
t he back door.

Pagl i acci opens the back door into --
THE ALLEY

Musi ¢ pl ays.

EXT. THE ALLEY - DAY

PAGLI ACC
The Festival of Leoncavall o..

They wal k through the alley to the street.
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PAGLI ACCI
Wthout him | would be nothing.

EXT. STUWY' S NOVELTY G FTS AND GAGS - DAY

CLOMS of all shapes, sizes and col ors neander -- ball oons,
cotton candy, roasted peanuts and booth ganmes crowd the city
street.

Musi ¢ pl ays.
A dunking booth, with a sign, “Dunk the Fool”.

A YOUNG CLOMN throws the bean bag, hits the bull's-eye, the
HUVAN spl ashes into the water to the roaring sound of clown
| aught er and appl ause.

Stitches | ooks around, overwhel med by the commotion -- CLOMS
parting, allow ng Pagliacci to pass through as if he were
Moses and they, the Red Sea.

ELDERLY CLOWN WOMVEN kneel down and kiss Pagliacci’s hand,
endl essly thanking him H's name sounds from every
direction.

VO CE (O S.)
The great Don Pagliacci -- hip,
hi p, hooray -- hip, hip, hooray.
Stitches takes it all in, amazed by the grand parade of
Pagl i acci .

Pagl i acci turns around.

PAGLI ACCI
This could be yours.

Pagl i acci di sappears into the crowd.

Stitches slowy spins around and around, drunk with the good
vi brati ons.

EXT. STUWPY' S NOVELTY d FTS AND GAGS - SAME

FUNNEL CAKE TRUCK

Baubl es cranes his neck, turning his head in all directions,
eyes darting about.

He takes a few steps to an enpty table, takes a seat and
bites into the funnel cake.



GCOLI ATH (O S.)
One funnel cake --

Goliath slaps his noney up on the counter.
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He pockets the

change, grabbing the funnel cake, joining Baubl es.

GCOLI ATH
Beautiful day for a feast.

BAUBLES
Leoncaval | 0’ s knows not hing but. ..

GOLI ATH
And these cakes. A year is too
long to wait.

They conti nue eating cakes.

GCOLI ATH
Sounded like a bit of trouble the
ot her ni ght.

BAUBLES

Boring adm ni stration.

GOLI ATH
Your wire picked up nore than

that... sounded a lot |like a clown

getti ng whacked.
Baubl es | aughs

BAUBLES

Real | y? Smacked around, sure. But

whacked? We only whack nol es.

GOLI ATH
When are the Asians noving the
bricks?

BAUBLES

You' re ahead of yourself.
Pagliacci glides over to the table.

PAGLI ACC
I nvestigator Goliath, so glad you
could join our festivities.

GOLI ATH
Haven't m ssed a year.
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PAGLI ACC
And for that, I amvery grateful
Remenber -- your contributions go

directly to clowns in need. Your
generosity will cone back to you.

Pagl i acci stares down at Baubl es.

PAGLI ACCI
Any luck with your detective
search?

GOLI ATH
Not hi de nor hair.

PAGLI ACC
That’s too bad. [|'msure they’l
turn up... do enjoy your funnel

cake.
Pagl i acci saunters away, not a care in the world, mngling
with his admrers.
BACKSI DE OF FUNNEL CAKE TRUCK
Bai | ey peeks out from behind the truck, dressed as a cl own,
hol di ng popcorn, his eyes follow ng Pagliacci’s di sappearance
into the crowd.
Bailey turns his gaze to Baubles and Goliath, crunching on a
handful of popcorn.
I NT. SLAPPY' S LI VE NUDE CLOMS - DAY
A sparse crowd, early in the day.
Pagl i acci, entertained by two pol e-danci ng cl owns.

Charlie enters, sits down beside Pagliacci.

Pagliacci slowy turns his head to Charlie and back to the
danci ng cl owns.

PAGLI ACC
You' re bold. Stepping foot in here
isn't sonething I'd be doing if I
wer e you.

CHARLI E
I need your help -- we need your
hel p.
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PAGLI ACCI
Haven't seen you in here since the
ni ght your old lady died. An't
that right?

Charlie fidgets.

Pagl i acci
Pagl i acci
Pagl i acci

Pagl i acci

PAGLI ACCI
You got the cl own-fever back?

CHARLI E
It’s Patches.

snaps to --

PAGLI ACC
VWhat about hi nf

CHARLI E
He' s gone.

ri ses.

CHARLI E
He's convinced Stitches is still
alive. Told me it wasn't himin
the coffin. He s gone out to | ook
for him

shakes hi s head.

PAGLI ACCI
The boy’s got grief in his heart
and denial in his head -- Rhonda

sent you instead of com ng herself?

CHARLI E
She doesn’t know I’ m here.

PAGLI ACCI
| see. So she doesn’'t approve of
you being here?

CHARLI E
She needs her son... nore than
anything else. And | need him

PAGLI ACC
Vell, I'll see what | can do.

throws a couple of bills on the bar



PAGLI ACCI
In the nmeantinme, enjoy the dance.

Charlie rises.
CHARLI E
No -- I've got to keep | ooking.
EXT. STREET - DAY
Baubl es, carrying a briefcase, walks with Stitches.

STI TCHES
Wiy do they need protection?

BAUBLES
Danger ous wor | d.

STI TCHES
He | ooked afraid of you.

BAUBLES
Just relieved to see ne.

They pass in front of Third National Bank.
Pat ches stops, | ooks at the revol ving door.
FLASHBACK

Fuzzy, dreamlike -- Stitches nmakes three passes in the
revol ving door, carrying a purple sack.

Custoner Service Representative
“New Enpl oyee” badge.

Bank Guard in the firing position.
SHOT

END FLASHBACK

Baubl es grabs Stitches.

BAUBLES
Stitches...

STl TCHES
Eh --
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BAUBLES
You okay?

Stitches gathers hinself.

STI TCHES
What happened?

BAUBLES
You weren’'t here.

STI TCHES
Strange. .

They conti nue wal ki ng.

STI TCHES
What did you call ne?

Baubl es | ooks down at Stitches, searching for words.

I NT. CIRCUS TENT - CENTER RI NG - DAY

BIM and BOM Russian Wiite face clowms sit at a table in the
center of the Big Top tent with Fai and He-ping, as clowns.

HE- Pl NG

They expect another supplier.
Bl M

Rat es?
HE- Pl NG

For you to decide. You want it,
you conme and get it. Your risk,
your reward.

BI M
No i nterference.

FAI
We're out of the business. No
m ddl e man, you deal one-to-one.

BOM

This sounds like a price increase.
HE- PI NG

No way of know ng... but you want

to nmake real noney, this is the
future.
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He- pi ng reaches in his breast pocket and tosses Bima packet
of white.

FAI
Wiite nurse... and she take good
care of you

HE- PI NG
Way deal with product only cl owns
use? Wiite nurse | ove everyone.

He-ping and Fai rise, bow their heads before exiting.
BI M
(i n Russi an)
There will be adjustnents in our
rel ati onships -- very soon

Bom nods accordingly.

EXT. SAN FRANCI SCO STREET - DAY

Charlie wal ks, steadfast, his eyes scanning every direction.
He approaches the end of the boardwal k -- *“shanty-town”.

Sully wat ches Charlie approach, warm ng his hand over the
fiery garbage can

CHARLI E

I’m | ooking for a small boy.
SULLY

The small boy wasn’t | ooking for

you.
Charlie snaps to, hands a photo of Patches to Sully.

CHARLI E
Have you seen this boy?

Ri ta approaches --

RI TA
What’ s the conmmotion all about?
Rita’s eyes neet Charlie s -- shock.
CHARLI E
Rita?
RI TA

Charli e?
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Sully’s eyes nove back and forth to Charlie and Rita.

RI TA

Isit... is it really you?
CHARLI E

You're -- as beautiful...
SULLY

Hey --
Rita blushes, tries to fix her hair.

CHARLI E
My grandson. He's m ssing.

Rita takes the photo from Sully.

RI TA
He came through here a day or so
ago -- looking for his father. He
was safe. | made sure of it.

Rita's eyes neet Charlie s as she hands hi m back the photo --
bot h sul |l en.

R TA
"1l keep ny eyes... open.

Charli e hands her a card.

CHARLI E
Pl ease call if you see him

RI TA
O course.

Charlie turns and wal ks away.
Rita’s eyes follow him

SULLY
Who's that?

R ta bows her head, turns around and wal ks back to the
cardboard house.

SULLY
Who was that?

Rita continues to the house.

Sully turns his glance toward Charlie.
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Charlie stops, |ooks over his shoulder at Rita as she
di sappears into the shanty house.
I NT. CHARLIE S HOUSE - LI VING ROOM - DAY

Rhonda paces, snoking. Her hand shakes, she picks at her
lips with her free hand.

Door opens and cl oses.

Charlie walks in fromthe archway.

Rhonda turns around, |ooks upon him-- al one.
She shakes her head --

RHONDA
Anyt hi ng?

CHARLI E
He was down by the boardwal k. He
was safe when he passed through.
Rhonda turns her back to Charlie.
RHONDA
You have to find him.. | can't
| ose bot h.
Charlie noves cl oser.

Rhonda col | apses in his arnms.

RHONDA
Dad, | need him He can’'t go away.
Prom se nme you'll find him--
pl ease
CHARLI E
["11 find him

EXT. AMUSEMENT PARK - DAY

Pat ches wal ks t hrough the broken down Amusenent Park,
stoppi ng at various booths --

RI NG TOSS - Patches tosses a few rings that bounce around the
br oken gl ass j ugs.

TOPPLE THE CLOMNS - Patches |ines and stacks up the torn and
dirty cloth cl owns on each pedestal



89.

Making his way to the surf, he peeks down at a cardboard
house on the edge of the boardwal k. Big tattered sneakers
stick out fromone end of the house. Patches follows the box
to the other end -- a slunbering head sticks out.

Pat ches exam nes the face, renoves his backpack and | ooks at
t he enbroi dered Bozo the C own, and back to the face.

PATCHES
Bozo. ..
BOZO snor es.
PATCHES
| can’t believe it -- it’s you.
Hey, Bozo.

Bozo’ s eyes open wide. He quickly grabs Patches, pulling him
into the makeshift hone.

BOzO
Who sent you?
PATCHES
No one.
BOzO
It was the record conpany.
PATCHES
Really -- no one.

Pat ches takes out the picture of Stitches, holding it up.

PATCHES
Have you seen hin?

BOzO
I's he | ooking for ne?

PATCHES
No, I'’m 1l ooking for him

BOzO
Does he owe you noney? Did he
steal your wife? Does he like
candy?

Pat ches stares at Bozo, dunbfounded. He places the draw ng
of Stitches back into his Bozo knapsack.
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PATCHES
M. Bozo, | think you need sone
hel p.

A HAND reaches in and pulls Patches fromthe nakeshift honme --
it’s Bangles.

PATCHES
Hey -- put nme down.

Bangl es tucks Patches under his arm and begins to wal k away.
Bozo pops up to his feet.

BOzO
Unhand him you scoundrel.

Bangl es turns around, smling.

Bozo -- over-sized boxing gloves, red satin trunks and
headband, shadow boxes.

Bangl es pl aces Patches down and puts up his dukes.

Bozo’ s right glove springs forward several feet catching
Bangl es square on the nose, |aying himout cold.

BQzO
W’ ve got to go. It’'s too
danger ous here.

PATCHES
I have to keep | ooking.

Bozo grabs Patches’ hand and wal ks toward the water.

BOzO
They're after us. W aren’t safe
here right now -- | knew this would
happen.

PATCHES
What ?

BOzO
The network... TV -- executives.
They want ne back. [|'m not going.

No, not going to do it.

PATCHES
M. Bozo, | don’t think that's
so... that clown wanted ne.
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Under the boardwal k, a paddl e boat, purple with big white
wheel s. Bozo and Patches push it toward the sea. GCetting

in, they paddl e away.

PATCHES
Where are we goi ng?
BOzO
It’s safer in New York.
PATCHES
M. Bozo, we can’'t paddle to New
York -- that’s crazy.

Pat ches | ooks back to the shore, Bangles stil
t he boardwal k, barely visible.

EXT. BOARDWALK - DAY

Stitches and Baubl es hel p Bangles to his feet.

BAUBLES
What happened here?

Bangl es notions with hands and facial gestures.

EXT. PADDLE BOAT - DAY

Pat ches stands in the boat, his eyes w de.

BOzO
Sit down... you're going to tip the
boat over.
PATCHES
That’ s ny father back there --
BOzO
Don’t rock the boat.
PATCHES
I knewit. | knew he was alive.

M. Bozo, we have to go back.
BOzO
No, no -- | am not goi ng back
t here.
Pat ches dives into the sea.

Bozo st ands.

| ai d out on
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BOZO
You crazy?

PATCHES
|"ve got to reach him

Pat ches swins toward the shore.

Bozo perches on the back of the boat, clasps his hands
together in prayer position, then belly-flops into the sea.

Bozo, bobbing up and down in the water, screans for help.

Pat ches stops, wades in the water, |ooks to the shore and
back to Bozo, struggling.

Pat ches swi ns back to Bozo, pulling himtoward the paddle
boat .

I NT. STUWPY' S NOVELTY G FTS AND GAGS - BACK ROOM - DAY
Pagliacci and M. Petti Fogger sit, Bangles by the door.

MR, PETTI FOGGER
If you bring the boy back to his
not her, she will open her arns.

PAGLI ACCI
| can force her arnms open... it’s
her heart.

MR PETTI FOGGER
If he never returns, neither shal
you.

Pagl i acci ponders.

PAGLI ACCI
G ateful ness is tenporary.

MR PETTI FOGGER
Wll -- sorrowis not.

Pagl i acci nods, |ooks to Bangl es.
PAGLI ACCI
Get the car
EXT. THE AMUSEMENT PARK - BOARDWALK - DAY

Pat ches, assisting Bozo in his makeshift home.
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Bozo sl eeps.
Baubl es appears at the opening.

BAUBLES
A lot of folks are |ooking for you,
young nan.

PATCHES
I’mnot |eaving here until | find
ny father.

BAUBLES
What nmakes you think he’ s here?

PATCHES
I saw him

BAUBLES
You come with me and 1’1l help you
find him

PATCHES
I don’t know who you are. How can
| believe you?

BAUBLES
If you stay here, well -- just |ook
around. How | ong do you think
you' || be safe?

Pat ches rises, Baubles places himup on his shoul ders.

PATCHES
What about Bozo?
BAUBLES
He’ s been here for years. He'll be
just fine.
Baubl es wal tzes across the boardwal k to the waiting bl ack
Vol kswagen. The back door opens -- Pagliacci extends his
hand.

Baubl es rel eases Patches fromhis careful grip. Patches
| ooks up at Baubl es who nods his head.

Pat ches gets in the car.

Baubl es cl oses the door and clinbs into the drivers seat.
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I NT. BLACK VOLKSWACGEN - DAY

PATCHES
You were at the funeral.
PAGLI ACCI
Yes -- | knew your father well.
PATCHES
That wasn’t my father. | saw him
t oday.
PAGLI ACCI

Pat ches, sonetines when tragedy
strikes, we don't want to believe
it.

PATCHES
And sonetines when it strikes, it
stri kes soneone el se.

Pagliacci laughs -- turns to a cough.

PAGLI ACC
And what of your nother? Not
knowi ng t he whereabouts of her only
chi I d.

PATCHES
She doesn’'t know what it's |ike
bei ng a cl own.

PAGLI ACC
It doesn’t nean she | oves you |ess.

I NT. STUWPY'S NOVELTY G FTS AND GAGS - DAY

Stitches wanders about the store, checking on various gags,
juggling balls and magic tricks.

He wal ks each aisle, nuttering to hinself as he exam nes the
items on the shelves. He picks up a set of colorful juggling
bal I s.

Holding two in his left hand and one in his right, Stitches
m nmes the juggling notion before releasing the balls, m ssing
all of themas they drop to the floor. He picks themup and
repeats this futility a handful of tines.

STI TCHES
What kind of clown can’t juggle...
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Stitches attenpts to kick one of the balls down the aisle.
He | oses his bal ance, |anding on his duff.

Spread eagle, he lies there, staring at the ceiling.

I NT. CHARLIE S HOUSE - LIVING ROOM - DAY

Rhonda sits, flicking through the television stations, one
after the other, not watching any of it.

DOORBELL

Rhonda qui ckly makes her way to the door, reaches for the
knob, tw sts and opens.

Her eyes neet Pagliacci’s, then down to Patches.

Rhonda grabs Patches in her arms, holding and squeezing him
tightly.

RHONDA
Ch, Patches. ..

Rhonda conti nues hol ding him kissing his head.

Al retreat to the living room Rhonda and Patches to the
sofa, Pagliacci settles into the | oveseat.

PAGLI ACCI
W had a good |ong talk.

Rhonda | ooks up at Pagliacci, thankful, but cautious.

PATCHES
M. Pagliacci said he'd help ne
find Dad.

RHONDA

You can’t ever |eave ne w thout
telling me first.

PATCHES
You woul dn’t have let nme go.

RHONDA
Whet her or not you get the answer
you want to hear, you always talk
to me first -- always.

She hol ds hi m cl ose.
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PAGLI ACCI
I’mhere... for anything clown
rel at ed.

EXT. CHARLIE S HOUSE - DAY

Investigator Goliath and Murphy sit across the street in an
unmar ked car, parked in a neighbor’s driveway.

I NT. CAR - DAY

GOLI ATH
I’mnot saying it’s witten in
stone. But death follows this guy.

MURPHY
He's a hero in the comunity.

GCOLI ATH
Come on, Murph, he pays the wi dow s
rent after he makes her a w dow.

MURPHY
If he’s noving a drug we can’t
detect, how do we pin it on hinP
Death follows himbut never points
its finger at him..

GOLlI ATH
Baubl es will come through.
MURPHY
| don’t know... | feel like this is

one tree we ain’'t gonna clinb.

GOLI ATH
Yeah, well... at |east we can keep
shaking it.

I NT. STITCHES HOUSE - RHONDA' S BEDROOM - NI GHT

Rhonda, naked, under the covers -- the bed squeaking in
sexual rhythm

On top of Rhonda, Pagliacci, half-dressed, singing an aria,
“Arl ecchino e Col onbina”.

Rhonda turns her head, her eyes catching the photograph on
t he nightstand of her and Stitches -- a happier tine.
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Sadness fills her face as she turns down the photo and cl oses
her eyes.

EXT. STITCHES HOUSE - N GAT

Baubl es | ooks up toward the bedroom wi ndow fromthe --

BLACK LI MOUSI NE

Uneasy, Baubl es shakes his head in disgust, before | ooking
strai ght ahead, his eyes blankly staring through the

wi ndshi el d.

I NT. BARBER SHOP - DAY

Rhonda sits, unconfortable, thunbing through a magazine for a
brief nmonent. She places it down and fixes her eyes on the

barber’s chair.

Pat ches, propped up in the chair, stares at hinself in the
mrror. A sad face stares back.

Rhonda gl ances at Patches, her eyes, enpty, filling with
t ears.

The BARBER noves in --

CLICK, and the buzzers BUZZ.

CLOSE ON: The floor around the barber’s chair. Puffs of blue
hair fall to the floor, looking |like w sps of cotton candy.
EXT. BARBER SHOP - DAY

Stitches, enjoying his roasted peanuts, saunters al ong.

He stops by the wi ndow and peeks in. Looking at Patches, he
smles as the blue wisps of hair fall to the ground.

MONTAGE

A) Stitches stuffs a handful of peanuts in his nmouth and
conti nues down the bl ock.

B) Charlie pounds a “FOR SALE” sign on the edge of his |awn.

C M. Petti Fogger hands two chrone attache cases to an
OM NOUS- LOOKI NG CLOMN in a trenchcoat and fedora.
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D) Murphy and Goliath in a car across the street from
Sl appy’ s

E) Bi m hangi ng up a phone, nodding to Bom

F) Bangl es, working and inspecting the Fun House.
G He-ping and Fai boarding a pl ane.

H) Rhonda and Patches | eave the barber shop.

I) Stitches passes his mrrored reflection.

END OF MONTACE

EXT. STREET - DAY

Stitches stares at his reflection, feeling his blue hair.

FLASHBACK
Fuzzy, dreamlike -- Stitches juggling w th Patches.
Stitches hol di ng Patches.

Stitches and Patches wal king down a declining street.

END OF FLASHBACK

EXT. STREET - DAY
Stitches stares at his reflection, whispers --

STI TCHES
Pat ches. ..

He drops his peanuts and runs as fast as his big feet allow.

Qut of breath, Stitches reaches the barber shop, barges in.

I NT. BARBER SHOP - DAY
He rushes up to the barber, an elderly gentlenman.
STI TCHES

There was a boy here a little while
ago -- blue hair.
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BARBER

Yes.
STl TCHES

His nane... did he say his nanme?
BARBER

Coul d have.
STl TCHES

Patches -- his nane is Patches.
BARBER

Ckay. . .
STl TCHES

Was his nother here? Did she say
his nane? O her nane.

BARBER
A | ovel y woman.

STI TCHES
Rhonda -- did she say it? For
God’ s sake, they were just here.

BARBER
On the side, over the ear --
don’t get into nanes, son.

A few quick turns of the head and Stitches is gone.

I NT. VAN - N GHT

Goliath and Murphy, headphones on in the back of the van.

I NT. STUWPY' S NOVELTY G FTS AND GAGS - BACK ROOM - NI GHT

PAGLI ACC
The Ling Ring will make their
pr oposi tion.

BAUBLES
And the Russi ans?

PAGLI ACCI
They have agreed to a sit-down. A
full house at the Fun House.

BAUBLES
VWhat about the white nurse?
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PAGLI ACCI
The main attraction..

I NT. VAN - NI CGHT
GCLI ATH
Bi ngo --
I NT. STUWY' S NOVELTY G FTS AND GAGS - BACK ROOM - NI GHT
PAGLI ACC
Tonorrow ni ght, eleven o’ clock. |1
want Bangl es there early.

BAUBLES
Ri ght, boss.

PAGLI ACCI
Spread the word.

Baubl es | eaves.
Pagl i acci picks up the headset of his rotary phone and di al s.
RING NG -- then click, connected but no voice.

PAGLI ACCI
Take everyone out. ..

CLICK --

Pagliacci lights up his cigar, hangs up the phone and puffs
i ke a proud new parent.

Stitches bursts into the room

STI TCHES
Pat ches -- ny son

PAGLI ACCI
You have a son?

Stitches grabs Pagliacci’s arns.
STI TCHES
His nane is Patches... do you know
such a nane?

Pagl i acci thinks for nonment. He shakes his head, breaking
away from Stitches.
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PAGLI ACCI
How can you be sure?

STI TCHES
| sawit -- it cane to ne, all of a
sudden. [|’ve got to find him..
and Rhonda

Pagliacci’s smle |eaves his face.

PAGLI ACCI
Rhonda?

STI TCHES
My wife. You have to help ne, Don
Pagliacci... you nust help ne find
t hem

Pagliacci grabs Stitches by both armns.
PAGLI ACCI

Tonmorrow ni ght we’re going to the
Fun House. You drive M. Petti
Fogger down, and when we return, we
will find your famly.

I NT. CHARLIE S HOUSE - KITCHEN - DAY

Charlie and Rhonda sit over coffee.

Packed novi ng boxes are neatly stacked.

RHONDA
It’s the last tine.
CHARLI E
| don't like the snell of it.
RHONDA
Wt hout explanation, we'll never
get away from him
CHARLI E
Even with explanation..
RHONDA
He found ny son, Dad... | owe him

at | east that nuch.

CHARLI E
kay - -



Rhonda noves in to hug Charlie.
RHONDA

It ends tonorrow night... |
prom se

I NT. SLAPPY’ S LI VE NUDE CLOMS - BACK ROOM - DAY

Baubles sits with M. Petti Fogger and Pagli acci

PAGLI ACCI
Is everything in order?

VMR PETTI FOGCER
Attache cases delivered. He'll be
perched in the Ferris wheel.

PAGLI ACCI
What about Bangl es?

BAUBLES
He’'s down there... and ready.

Pagliacci turns to M. Petti Fogger.

PAGLI ACCI
Stitches dies tonorrow

M. Petti Fogger -- surprised.
Baubl es turns away.

MR PETTI FOGGER
H s menory?

PAGLI ACCI
I s storm ng back. ..

I NT. Cl RCUS TENT - DAY
Bimand Bomsit with vodka.

Bl M
Godonov is prepared. Do nothing
until he has fulfilled his
contract... and if Pagliacci should
make it to the Fun House.

Bi m si ps his vodka.

102.
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Bl M
He is the first to go. Only then
do you concern yourself with the
ot hers.

Bom nods.

Bl M
Cut the head off...

Bi mfinishes his vodka, slammng the glass down.
Bl M
...and the body dies.
I NT. VAN - DAY
Goliath and Murphy, dressed in SWAT-1ike gear, sit in the
back of the van, nonitoring the Anusenent Park wi th high-tech
gadgetry.

Goliath’s helnmet is fitted with a clear shield that is
upright, like a welder’s mask.

The van, parked on Anusenent Park grounds, appears abandoned
fromthe outside -- no wheels or hood.
I NT. STUWMPY' S NOVELTY G FTS AND GAGS - BACK ROOM - N GHT

Pagliacci, dressing in his best white and black satin outfit,
whi stles. He examines hinself in the mrror.

Baubl es stands at the door, with Stitches and M. Petti
Fogger sitting across from Pagliacci’s desk.

Pagl i acci | ooks over his |left shoul der.

PAGLI ACCI
Did you kill the bug?

Baubl es nods.
PAGLI ACCI
Excellent -- what a grand eveni ng,
gents. And by its end, we wll
have all gotten what we deserve.

Pagl i acci focuses on Stitches.
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PAGLI ACCI
And then -- we shall find your
famly.

Baubl es and M. Petti Fogger exchange gl ances.
PAGLI ACCI

Thanks to M. Petti Fogger, and his

affinity for cutting out the mddle

man, our enterprises will be far
reaching... and cl ean.

M. Petti Fogger smles.
Stitches fidgets.

MR PETTI FOGGER
Thank you, Don Pagli acci.

PAGLI ACCI
The Om nous-Looking Clown will take
care of our other concerns.
Stitches | ooks around, confused.

STI TCHES
VWhat ot her concerns?

Pagliacci turns around and pats Stitches on the shoul der,
sm | ing.
PAGLI ACCI
In due tinme, dear boy... all of
your questions will find answers.
Pagl i acci checks his watch.
PAGLI ACCI
Right nowit’'s tine for you and M.
Petti Fogger to shake a | eg.
M. Petti Fogger and Stitches rise and exit.

Baubl es cl oses the door.

I NT. APARTMENT - NI GHT
Sonber, Mussorgsky-Iike nusic.

The bedroom wi ndow | ooks down upon Stunpy’s, directly across
the street.
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The room dark -- a sleek, SILHOUETTED FlI GURE, perched by the
wi ndow.

Stitches and M. Petti Fogger exit Stunpy’'s front door.
POV: SCOPE -- follows Stitches and M. Petti Fogger

The Sil houetted Figure disarns.

I NT. STUWPY' S NOVELTY G FTS AND GAGS - BACK ROOM - NI GHT

Baubl es, standing by the door. Pagliacci sits behind his
desk.

PAGLI ACC
You done wel |, Baubl es.
BAUBLES
VWhat if soneone survives?
PAGLI ACCI
Wth all the mayhem .. it could
happen. |1’ msure the seltzer

barrels will eventually find them
Pagl i acci rises.

BAUBLES
Wy everyone?

PAGLI ACCI
Once in a while, Baubles, you need
to burn the forest to the ground.
It pronptes growth -- new strength.
Now, let’s go make sone nusic.

Pagl i acci and Baubl es | eave through the back door into the
al l ey.
I NT. SLAPPY’ S LIVE NUDE CLOMNS - NI GHT

No dancing clowns, no poles -- the joint has been transforned
into a cabaret-style nightclub

Rhonda sits at her own table.

Sl ap Happy and The Harl equins play -- the place, alive and
hoppi ng.

Li ghts down, spotlight on stage.
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EMCEE (V. Q)
Ladi es and gentl enen, pl ease put
your hands together, for the one,
the only, Don Pagliacci.
Spotlight on Don Pagli acci .
Pagl i acci bows his head, basking in the nonent.
Spot I i ght on Rhonda.
Rhonda, startl ed.
PAGLI ACCI
I"d like to call on an old friend
to come up and sing with ne.

The crowd appl auds.

Rhonda forces a grin, enbarrassed -- shakes her head.
PAGLI ACCI
Conme on up.
The crowd stands -- a crescendo of appl ause.
Rhonda, sensing it will not end, rises and heads for the
st age.

Pagl i acci hands her a m crophone.

The crowd returns to their seats -- silence.
Pagliacci smles.

Of mc --

PAGLI ACCI
Send in the d owns?

Rhonda shakes her head.
Si | ence.
Rhonda brings the m crophone to her nouth.
RHONDA
Con Te Partiro...
(Wth You |l WII Leave)

Pagliacci’s smle grows w der.
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RHONDA
Dedi cated to ny husband, Stitches.

Wth difficulty, Pagliacci masks his anger.
Rhonda turns to Pagliacci and whispers --

RHONDA
Time to say goodbye. ..

The band sounds.
Pagl i acci and Rhonda sing.

As the song continues --

EXT. AMUSEMENT PARK - NI GHT
FERRI S WHEEL

Om nous- Looki ng C own opens the first chrome attache case.
Three netallic purple tubes, affixed in the gray foam The
shortest with a bright yellow trigger, the longest with a

| arge openi ng, surrounded by a bright yellow cuff.

He attaches the tubes, a bazooka-| ooki ng weapon. He checks
t he scope and trigger before opening the second chrone
attache case -- fifteen colored balloons the size of
softballs, each with a platinum*®“S’

Om nous- Looki ng C own | oads the ball oon | auncher.

FUN HOUSE

Li ros pul | up.

FERRI S WHEEL

Om nous- Looki ng Cl own takes aim

FUN HOUSE

Clowns exit the linmps -- Ling Ring, Bim Fugazi, the rest of
the clafia along with Stitches and M. Petti Fogger.

Bl M
Were’s Pagliacci?

MR PETTI FOGCGER
I nsi de, as al ways.
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Bi m squints -- glancing over toward the Teacups, where Bom
hi des in the blue cup.

FUGAZI
Shal | we?

Bangl es, ride operating position, sets the wheels in notion.
The track cars pull around.

Al'l enter cars, two at a tine.

FERRIS WHEEL -- the first seltzer balloon | aunches.

Cl owns | ook up to the Weel

The bal |l oon explodes in Zaftig's face -- he nelts away in
nmut ed screans.

FUGAZI
It’s an anbush!

Mayhem ensues.
Bal | oons rain down fromthe Ferris Weel.
Clowns try to scatter, but cannot get out of the track cars.

He-ping and Fai get hit, their white faces drip the drug
away, but they do not nelt away.

Bl M
They’ re humans - -

Bi m whi st es.

Bomrises fromthe teacups, firing smaller balloons fromtwo
| arge revol vers.

I NT. VAN - N GHT

GOLI ATH
Call for backup --

Murphy calls it in -- dead air.

MURPHY
| got not hing.

They cock their weapons.
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GCOLI ATH
Let’s nove.

They cannot exit the van -- both stare at each other,

dunbf ounded.

EXT. AMUSEMENT PARK - NI GHT

Melting clowns, balloons firing -- a hand cones down and rips

Stitches fromthe track car. It’s Baubl es. He carries
Stitches into the Fun House.

I NT. FUN HOUSE - N GHT

STl TCHES
What’ s goi ng on?

BAUBLES
You need to | eave.

STl TCHES
Who- -

BAUBLES

There is no tinme for questions.
Baubl es hands Stitches a piece of paper.
BAUBLES
Rhonda is at the first address and
Patches is at the second.

Baubl es presses a button under the table, a floor door opens.

BAUBLES
This will take you under the
boar dwal k.
STI TCHES
Qut by the sea?
BAUBLES
No -- not that way. There's a

uni cycl e down there.

STI TCHES
| don’t know how to ride that
thing... | can’t even juggle.
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BAUBLES
Trust your inner clown. It won't
fail you.

STI TCHES

Way are you doing this?
BAUBLES
No nore clowning around...
EXT. UNDER THE BOARDWALK - NI GHT

Stitches grabs the unicycle, trying to pedal through the
sand.

Realizing it’s an inpossible task, he picks it up and runs.

I NT. SLAPPY' S LIVE NUDE CLOMS - N GHT
Song ends.
Great appl ause -- a standi ng ovati on.
Pagl i acci takes Rhonda’s hand. They bow.
PAGLI ACCI

Fol l ow nme - -
EXT. STREET - N GHT
Furiously pedaling, Stitches sways in and out, up and down,
barely able to keep his bal ance.
I NT. SLAPPY' S LI VE NUDE CLOMWNS - BACK ROOM - NI GHT

Pagl i acci and Rhonda enter abruptly, Pagliacci releasing
Rhonda’ s hand as he sw ngs her in.

He sl ans the door.

PAGLI ACCI
Wiy can't it be like it used to be?

RHONDA
I don’t love you, Pagliacci.

PAGLI ACC
| have given you everything -- |
gave our son back to you
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RHONDA
You were properly thanked for that.

PAGLI ACCI
So thank ne sone nore --

Pagliacci forces hinself on Rhonda, kissing her as she tries
to break away.

Rhonda turns her head.

RHONDA
He’s nmy son -- and Stitches’.

PAGLI ACC
No -- that can’'t be.
EXT. STREET - N GHT

Losing his breath, Stitches pedals furiously, gasping.

I NT. SLAPPY’' S LI VE NUDE CLOMANS - BACK ROOM - NI GHT
Pagl i acci grabs Rhonda.
PAGLI ACCI
You were two-timng nme -- with ny
own br ot her?
Rhonda turns her head down.
RHONDA
Stitches loved ne -- | wasn't a
trophy... he was faithful

Enraged, Pagliacci pulls out a dagger --

EXT. SLAPPY' S LIVE NUDE CLOMNS - BACK DOOR

Stitches junps off the unicycle, grabs the door and kicks it
in --

I NT. SLAPPY' S LI VE NUDE CLOMNS - BACK ROOM - NI GHT

STI TCHES
Rhonda - -

Rhonda and Pagliacci -- shocked, cast their eyes upon
Stitches.
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STI TCHES
Look out --

Rhonda turns around, facing Pagliacci’s blade.

Stitches runs and | eaps across the room tackling Pagliacci.
The dagger CLANGS agai nst the floor, sliding away.

Stitches and Pagliacci westle.

RHONDA
Stitches -- be careful

Rhonda hurries to the dagger.

Pagl i acci grabs Rhonda’s |eg, pulling her down, the dagger
just out of reach from her graspi ng hand.

Pagl i acci, gaining the upper hand on Stitches.
Rhonda ki cks her foot, connecting with Pagliacci’s face.

Pagl i acci, though bl eeding, does not release his grasp from
Stitches’ neck.

Stitches -- eyes bul ging, about to | ose consci ousness.

Rhonda beats on Pagli acci.

RHONDA
He’s your brother, for Christ’s
sake.
Stitches face twists -- his eyes, red with fire, his pupils
dil ate.
He nunbles --
STI TCHES
My brother?

Somewhere, Stitches summons great strength. Rage exudes from
every pore. He gains the upper hand, his hands squeezing
Pagl i acci s neck, chocking off the oxygen supply.

Rhonda | ooks on, fear in her eyes.
RHONDA
Stitches -- you' Il kill him You
can’t. You can’'t be like him

Stitches squeezes and squeezes, his face far off --
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STI TCHES
He knew it all along -- all this
time he knew | was | ooking for ny
famly... for you and Patches.

Pagl i acci | oses consci ousness.

RHONDA
You can’'t -- nol

Rhonda pl aces her hands on Stitches’ face, turning it to neet
hers.

RHONDA
I"m here. ..

Stitches, tenderness in his eyes, releases his grasp from
Pagl i acci’s neck.

Rhonda and Stitches rise, enbrace -- a |long and passi onate
ki ss.

Pagliacci, his left eye opens, witnessing the rapture.
Rhonda gasps -- horror in her face, she stares at Stitches
while sliding through his enbrace. Collapsing to the ground,
reveal i ng Pagliacci standing behind her, bloody dagger in
hand.
Pagl i acci wi pes the dagger with his white satin handkerchi ef.
PAGLI ACCI

If | cannot have her... neither

shal | you
Stitches kneels down to Rhonda.
Pagliacci turns and wal ks fromthe room

Stitches begins to give chase -- stops, |ooks down to Rhonda.

I NT. SLAPPY’ S LI VE NUDE CLOMNS - STAGE - N GHT

Wth his bl oody handkerchief in hand, Pagliacci nods to Slap
Happy -- Vesti |a G ubba, begins.

Pagl i acci sings --

PAGLI ACCI
Recitar! Mentre preso dal delirio,
non so piu quel che dico,
e quel che faccio!
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I NT. SLAPPY’ S LIVE NUDE CLOMNS - BACK ROOM - NI GHT
Stitches kneels down, holding Rhonda in his arns.
PAGLI ACClI (V. Q)

Eppur e d'uopo, sforzati!

Bah! sei tu forse un uon?

Tu se' Pagliaccio!
Stitches kneels down, holding Rhonda in his arns.
Rhonda smi | es.

RHONDA
Stitches...

Stitches picks Rhonda up in his arnmns.
PAGLI ACCl (V. Q)

Vesti |a giubba,
e la faccia infarina.

STI TCHES

|"ve got to get you to a hospital.
RHONDA

I’mnot going to nake it.
STI TCHES

Don’t say that -- you will.

PAGLI ACCl (V. Q)
La gente paga, e rider vuole qua.
E se Arlecchin t'invola Col onbi na,
ridi, Pagliaccio, e ognun
appl audi r a!

EXT. SLAPPY'S LI VE NUDE CLOMS - BACK DOOR - N GHT

Stitches nmounts the unicycle with Rhonda in his arnms, finding
the inner strength to pedal away.

RHONDA
| never stopped |oving you..

STI TCHES
I know --
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RHONDA
And Patches -- he'll be so
happy... he knew you were alive.
He knew it.

STI TCHES
Shh -- save your strength.

I NT. SLAPPY’ S LIVE NUDE CLOMNS - STAGE - N GHT
Pagl i acci, clutching the bl ood soaked handkerchi ef.
PAGLI ACCI
Tramuta in lazzi |o spasno ed i

pi ant o
in una snorfia il singhiozzo e 'l
dol or, Ah!
The crowd, weeping.
PAGLI ACCI
Ri di, Pagliacci o,
sul tuo anore infranto!
Ri di del duol, che t'avvelena i
cor!
EXT. STREET - N GHT
Stitches continues pedaling with Rhonda in his arms.
Rhonda, |i np.
Stitches | ooks down.

STl TCHES
No... you can’t. You cannot |eave
me

I NT. SLAPPY' S LIVE NUDE CLOMNS - STACGE - N GHT
St andi ng ovation -- Bailey, clapping, noves toward the stage.
Gol i ath and Murphy burst through the doors, guns cocked.

Bail ey pulls his gun on Pagliacci -- who smles as a solitary
tear rolls down his face.

SEVERAL GUNSHOTS
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General population -- Bailey, escorted by TWD GUARDS, one

cl own, one human.

Bai |l ey’ s orange junpsuit,

sweat - st ai ned around the coll ar,

chest and back; his eyes dart about the cells to his left and

right.

PRI SONER (O. S.)
It’s the Cown Killer Cop!

Ankl e chains rattle, PRI SONERS holler and threaten Bail ey.

Bai | ey, drenched, passes out.
The guards keep himfromhitting the floor.

Cl own Guard slaps his face.

CLOMN GUARD
You don’t want to pass out before
the party.
Bail ey, in and out -- Human Guard adm nisters snelling salts,
hi s head shakes and Bail ey snaps to.
BAI LEY
I’ m supposed to be in isolation.
HUMAN GUARD
Yeah, well -- you ain't.
CLOMN GUARD

Sone high | evel dude got paid. And
he wants you here.

BAI LEY
| can’t go in general. They' Il --
kill ne.

They continue down the corridor, reaching a set of gates.

CLOWN GUARD
It aint difficult to get into
i sol ati on.

BUZZ -- they pass through the gates, entering the cel

They arrive at a cell to a crescendo of threats.

bl ock.
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Al'l ook up at TINY, behind bars -- seven foot, a solar
eclipse of a clown, nuscular, with HOAL tattooed across the
fingers of his right fist and BAW. across the left. His
skull lTong and white with deep purple hair and bl ack eyes.

HUMAN GUARD
But you’ ve got to get there..
t hr ough hi m

CLONMN GUARD
Back of the cell, Tiny.

Tiny paces backward to the far wall, smling as the cell door
unl ocks -- his teeth, like sharp fangs sparkle as Bail ey,
petrified, is forced into the cell

Tiny noves slowy toward Bail ey, casting a shadow that
engul fs him as the sound of the closing cell reverberates.

TI NY
Clown killer...

Bai |l ey faints.

EXT. SAN FRANCI SCO STREET - DAY

Charlie, with photo in hand, searches this rough and tunble
area of town.

As he reaches each fiery garbage pail, he questions the
cl owns and shows the picture. They all point to the third
pail in line.

Upon reaching the third fiery pail, Charlie | ooks up, his
eyes neeting Rita’s. They smile lovingly, each with tears.

They enbrace.

EXT. SAN FRANCI SCO STREET - DAY

Stitches and Patches, bindles over their right shoul ders
stare at The Golden Gate in the distance.

Stitches pulls Patches cl ose.
PATCHES

Dad, doesn’t the outline of The
Gol den Gate | ook |ike the Big Top?
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STI TCHES
Yeah... it’s a big top world,
Patches. R ght, Mn?
Stitches turns to head to his left.
Rhonda, a bindle over her right shoulder, smles.

RHONDA
It’s certainly mne..

Stitches, Rhonda and Patches waltz away, hand in hand,
di sappeari ng down the decline.

FADE QUT.



